B.M  Pande  &  C.  Dorje 


Digitized  by  the  Internet  Archive 
in  2018  with  funding  from 
Public.Resource.Org 


https://archive.org/details/thanesarOObmpa 


THANESAR 

& 


Its  Vicinity 


B.M.  Pande  &  C.  Dorje 


PUBLISHED  BY  THE  DIRECTOR  GENERAL 
ARCHAEOLOGICAL  SURVEY  OF  INDIA 
JANPATH,  NEW  DELHI  110011 
2016 


First  Edition  2016 


© 

ARCHAEOLOGICAL  SURVEY  OF  INDIA 
GOVERNMENT  OF  INDIA 


Price:  ?  50.00 


Printed  at 

India  Offset  Press,  A-l,  Mayapuri  Industrial  Area,  Phase-I, 
New  Delhi- 1 1 0  064,  Phone:  +91-11-2811 6494,  9811526314 


CONTENTS 


PAGE 

List  of  Illustrations 

•  •  •  •  •  • 

iv-vi 

I. 

General  Information 

.. 

1 

II. 

Historical  Background 

. . 

5 

III. 

Archaeology  of  Thanesar  .. 

•  • 

8 

IV. 

Sculptural  Remains  .. 

•  • 

33 

V. 

Monuments  and  other  Religious  Structures 

37 

VI. 

Museums 

•  • 

51 

Bibliography 

. 

59 

m 


LIST  OF  ILLUSTRATIONS 


Pl.I.  Thanesar:  Harsha-ka-Tila,  general  view  of  excavated 
trenches 

Pl.II.  Thanesar:  Harsha-ka-Tila,  A.  palatial  building  complex, 
Vardhana  period;  B.  garden  complex  with  tank,  water 
channels  and  piped  drain 

P1.III.  Thanesar:  Harsha-ka-Tila,  A.  bastion,  Sultanate  period;  B. 
brick  paved  street  with  row  of  houses  on  either  side,  Mughal 
period 

PI. IV.  Thanesar:  Harsha-ka-Tila,  Street  and  houses,  Sultanate  and 
Mughal  periods 

Pl.V.  Thanesar:  Harsha-ka-Tila,  exposed  and  partially  restored 
structures,  Hammam  and  cells  of  the  sarai  Mughal  period 

Pl.VI.  Thanesar:  Harsha-ka-Tila,  A.  Vishnu-LakshmT?;  B. 
Matrika? 

Pl.VII.  Thanesar:  Harsha-ka-Tila,  Navagraha  panel  (fragmentary) 

PI. VIII.  Thanesar:  Harsha-ka-Tila,  fragmentary  pillars 

PI. IX.  Thanesar:  Harsha-ka-Tila,  A.  stone  head;  B.  plaque,  and  C. 
squatting  figure,  both  in  terracotta 

PI.  X.  Thanesar:  Harsha-ka-Tila,  A.  terracotta  seal  impression;  B. 
ornaments 

PI.  XI.  Thanesar:  Harsha-ka-Tila,  Terracotta,  A.  human  figurine,  B. 
miniature  mask;  C-D.  mould  for  a  face  and  impression 

PI.  XII.  Thanesar:  Harsha-ka-Tila,  ritual  objects,  Vardhana  period 

PI.  XIII.  Thanesar:  Harsha-ka-Tila,  ritual  objects 


IV 


PI.  XIV. 
PI.  XV. 
PI.  XVI. 
PI.  XVII. 

PI.  XVIII. 

PI.  XIX. 
PI.  XX. 
PI.  XXI. 
PI.  XXII. 

PI.  XXIII. 
PI.  XXIV. 
PI.  XXV. 
PI.  XXVI.  A. 

PI.  XXVII. 
PI.  XXVIII. 
Pl.XXIX. 
Pl.XXX. 
Pl.XXXI. 

Pl.XXXII. 


Thanesar:  Harsha-ka-Tila,  terracotta  mithuna  figure 

Thanesar:  Harsha-ka-Tila,  standing  stone  female  figure 

Thanesar:  Harsha-ka-Tila,  terracotta  animal  figures 

Thanesar:  Harsha-ka-Tila,  A.  terracotta  beads;  B. 
semiprecious  stone  beads 

Thanesar:  Harsha-ka-Tila,  A.  Chinese  porcelain;  B.  pottery, 
Mughal  period 

Thanesar:  Harsha-ka-Tila,  coins,  Sultanate  period 

Thanesar:  Harsha-ka-Tila,  coins  Sultanate  period 

Bhagwanpura:  A.  excavated  section;  B.  mud  platform 

Bhagwanpura:  A.  exposed  mud  structures;  B.  cross-section 
of  oval-shaped  burial 

Bhagwanpura:  A.  Painted  Grey  Ware;  B.  pottery  types 
Bhagwanpura:  pottery  types 
Bhagwanpura:  bones 

Daulatpur:  pottery  types;  B.  Raja  Karan-ka-Qila:  view  of 
ancient  mound 

Raja  Karan-ka-Qila:  exposed  structures 

Thanesar:  Remains  of  Buddhist  Stupa 

Thanesar:  Sheikh  Chaheli’s  tomb 

Thanesar:  A.  Pathar  Masjid;  B.  Chini  Masjid 

Kurukshetra:  A.  Gita  Bhawan;  B.  Nirmal  Panchayati 
Akhara 

Thanesar:  Nabha  House 


V 


PI.  XXXIII. 

PI.  XXXIV. 
Pl.XXXV. 

Pl.XXXVI. 

Pl.XXXVII. 

Pl.XXXVIII. 

Pl.XXXIX. 

Pl.XXXL. 
PI.  XXXLI. 
PI.  XLII. 
PI.  XLIII. 


Kurukshetra:  A.  Sravan  Nath  Haveli;  B.  Bhadrakali 
Mandir 

Kurukshetra:  Thanesar  Mahadeva  Temple 

Kurukshetra:  A.  Kali  Kamli  Mandir;  B.  Dakshinamukhi 
Hanuman  Mandir 

Kurukshetra:  A.  Birla  Mandir;  B.  Lakshmi-Narayana 
temple 

Kurukshetra:  A.  Brahma  Sarovar;  B.  Sannihit  Sarovar 
Kurukshetra:  Jyotisar 

Kurukshetra:  A.  Ban  Ganga;  B.  Paheli  Padshahi 
Gurudwara 

Archaeological  Museum,  Thanesar 

Shri  Krishna  Museum,  Kurukshetra 

Dharohar  Haryana  Museum,  Kurukshetra 

Kurukshetra:  A.  Panorama  and  Science  Centre;  B.  Kalpana 
Chawla  Memoria  1 


vi 


THANESAR 


Its  Vicinity 

I.  GENERAL  INFORMATION 


THANESAR  (76°49';  58°30'),  IS  LOCATED  IN  DISTRICT 
Kurukshetra,  Haryana,  and  is  about  163  km  away  from 
Delhi,  39  km  north  of  Kamal  and  40  km  south  of  Ambala.  One 
can  easily  reach  Thanesar  which  is  8  km  away  from  the  National 
Highway  No.l-the  old  Grand  Trunk  Road-from  a  small  place 
called  Pipli.  Regular  public  buses  and  autos  ply  on  this  route. 
The  nearest  railway  station  is  Kurukshetra.  In  historical  times, 
the  Grand  Trunk  Road  must  have  gone  past  the  town  of  Thanesar 
as  there  still  exists  an  old  bridge  and  sarai  of  the  times  of  Sher 
Shah  Sur  or  slightly  later,  adjacent  to  the  Sheikh  Chaheli’s  or 
Sheikh  Chilli’s  tomb.  Thanesar  (ancient  Sthanvisvara)  is  one 
of  the  most  sacred  places  for  the  Hindus  in  the  region.  It  is  the 
starting  point  for  a  great  pilgrimage  for  millions  of  Hindus 
from  all  over  the  country  who  visit  the  land  of  Kurukshetra, 
the  venue  of  the  Mahabharata  war  and  where  the  Bhagavad 
Gita  was  composed.  Kurukshetra  is  also  important  for  several 
of  its  holy  places. 
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Thanesar  remained  a  great  seat  of  Vedic  learning  from 
very  ancient  times  as  the  centre  of  Brahmavarta  where  the 
Vedic  culture  flowered.  A  large  number  of  spots  associated  with 
the  Mahabharata  war  which  was  fought  in  its  close  proximity 
have  also  been  sanctified.  There  were  also  several  Buddhist 
monasteries  in  and  around  Thanesar.  Apart  from  its  religious 
association,  Thanesar  gained  great  political  importance  as 
the  capital  from  where  Harshavardhana  (606-647  CE)  of  the 
Vardhana  or  the  Pushyabhuti  dynasty  started  building  his  large 
empire.  The  name  of  the  locality  was  originally  Sthanvlsvara 
which  was  known  to  the  Chinese  traveller,  Xuanzang  as 
sa-ta-ni-ssu-fa-lo  and  to  the  Greek  geographer,  Ptolemy,  as 
Batan-Kaisera.  According  to  Alexander  Cunningham,  the  name 
Sthanvlsvara  is  derived  either  from  the  sthana  (abode)  of  Tsvara 
(Mahadeva),  or  from  the  combination  of  his  name  as  sthanu 
and  Tsvara ,  or  from  sthanu  and  sar ,  a  lake.  The  town  must  have 
flourished  due  to  several  other  factors,  such  as  regular  influx  of 
pilgrims  visiting  on  different  occasions  the  Brahma  Sarovar,  the 
Sannihit  Sarovar,  the  Sthanvlsvara-Mahadeva  temple,  Jyotisar, 
as  well  as  religious  pilgrimages  and  stopping  here  en  route  to 
Prithudaka  or  Pehowa,  etc.  Besides  the  fertile  land  yielding  rich 
crops,  its  location  on  the  main  highway  must  have  contributed 
to  its  continued  prosperity  and  growth. 

Apart  from  the  above,  Thanesar  now  attracts  visitors 
and  tourists  to  look  at  the  important  and  selected  archaeological 
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findings  of  different  cultural  periods  unearthed  from  the 
excavations  at  Harsh-ka-Tila  and  Bhagwanpura  displayed  in 
a  museum  in  the  southern  and  western  Baradaris  of  Sheikh 
Chaheli’s  tomb.  Here,  besides  the  objects,  photo  blow-ups 
showing  important  antiquities,  sculptures  and  excavated  remains 
and  translides  on  excavations,  important  centrally  protected 
monuments  in  Haryana,  remains  of  Mughal  garden  complex, 
painting  of  Dara  Shikoh,  etc.  have  also  been  displayed.  Sri 
Krishna  Museum  is  another  centre  where  the  visitors  can  have 
a  glance  of  collection  of  art  objects  which  celebrate  the  theme 
of  Krishna.  Various  aspects  of  Haryana’s  heritage  donated  by 
the  local  community  of  Haryana  have  been  exhibited  in  the 
Dharohar  Haryana  Museum,  Kurukshtera  University.  The 
Department  of  Archaeology  and  Museums,  Haryana  State,  has 
also  set  up  a  museum  housing  antiquities  from  Kurukshetra 
and  other  nearby  areas.  Kurukshetra  Panorama  and  Science 
Centre  has  an  excellent  world  class  panorama  depicting  the 
Mahabharata  war  with  scientific  explanations  about  each 
episode  in  the  war. 

The  visitors  will  find  several  Dharamshalas,  Yatri 
Niwas  run  by  Haryana  Tourism  and  State  Government  guest¬ 
houses  and  private  hotels  for  stay  at  Thanesar  and  Kurukshetra. 
Accommodation  is  also  available  in  the  P.W.D.  Rest  House  at 
Pipli  and  the  Canal  Rest  House  at  Jyotisar  with  special  permission 
from  the  concerned  Department.  The  Haryana  Government’s 
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Tourist  Bureau  at  Kurukshetra  caters  to  the  convenience  of 
tourists  and  pilgrims.  Haryana  State  Government  has  set  up 
Kurukshetra  Development  Board  for  undertaking  overall 
integrated  development  of  this  historical  place  including  its 
landscaping,  renovation  of  historical  structures,  sacred  tanks, 
provision  of  facilities  for  pilgrims  and  tourists,  etc. 

Sheikh  Chaheli’s  Tomb,  a  centrally  protected  monument 
is  open  daily  from  sunrise  to  sunset;  however  the  museum 
remains  open  from  9  am  to  5  pm  except  on  Fridays.  A  common 
entry  fee  of  Rs.5/-  per  head  for  Indian  and  Rs.  100/-  for  foreign 
visitors  is  charged,  but  children  of  the  age  of  1 5  years  and  below 
are  admitted  free.  Tickets  can  be  purchased  at  the  booking 
counter  at  the  main  entrance  of  the  monument. 
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II.  HISTORICAL  BACKGROUND 


Kurukshetra  is  an  important  place  and  is 

well  known  for  its  association  with  the  Mahabharata  war. 
It  is  to  the  south  of  the  Sarasvati  (modem  Sarsuti)  and  north  of 
the  Drishadvati  which  formed  th  e  holy  land  of  Brahmavarta. 
Kurukshetra  also  finds  mention  in  Paninl’s  Ashtadhyayl.  In  the 
very  first  verse  of  the  Bhagavad  Gita ,  Kurukshetra  is  described 
as  Dharmakshetra,  the  field  of  righteousness.  It  is  also  known 
as  Brahmakshetra,  the  field  of  Brahma.  It  was  also  visited  by 
nine  out  of  the  ten  Sikh  Gums.  Only  the  second  Gum  Angad 
Dev  did  not  visit  this  place.  The  place  where  Guru  Nanak 
stayed  during  his  sojourn  at  Kurukshetra  is  well  known  as 
Gurudwara  Sidhbati  on  a  mound  near  the  pumping  station 
across  the  Kumkshetra  Tank.  The  gurudwara  dedicated  to  Gum 
Hargobind,  the  sixth  Gum,  stands  near  Sannihit  Sarovar.  A 
gumdwara  near  the  Sthanvlsvara  tank  marks  the  spot  sanctified 
by  the  visit  of  Gum  Tegh  Bahadur,  the  ninth  gum.  On  the  main 
bank  of  the  Kumkshetra  tank,  stands  the  Gumdwara  Raj  ghat 
built  in  memory  of  the  visit  of  the  tenth  Gum  Gobind  Singh, 
who  also  visited  Jyotisar. 

Thanesar  (ancient  Sthanvlsvara)  was  the  capital 
of  Harshavardhana  (606-647  CE)  of  the  Vardhana  or  the 
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Pushy  abhuti  dynasty  who  ruled  over  major  part  of  the  north 
India.  The  association  of  Harsha  with  Thanesar  has  also  been 
described  in  detail  by  the  great  Sanskrit  poet  Banabhatta  in 
his  Harshacharita.  He  mentions  the  defence  wall,  a  moat  and 
the  palace  with  a  two-storied  dhavala-griha  meaning  “white 
house”.  The  place  was  also  an  important  centre  of  Pasupata 
cult,  a  fact  corroborated  by  descriptions  in  the  Vamana- 
Purana.  In  634  CE,  the  Chinese  pilgrim,  Xuanzang  visited 
sa-ta-ni-ssu-fa-lo  or  Sthanvlsvara  and  mentioned  the  kingdom 
of  Thanesar  as  7,000  li  in  circuit  and  its  capital  about  20  li  in 
circuit.  The  Chinese  traveller  testified  to  the  existence  of  three 
Buddhist  monasteries  with  more  than  700  professed  Buddhists 
and  100  Deva  shrines,  and  a  stupa  built  by  Asoka  4  to  5  li  to 
the  north-west  of  Thanesar.  Its  bricks  were  of  yellowish  red 
colour,  very  bright  and  shining  and  from  the  stupa  a  brilliant 
light  was  frequently  seen.  Harshavardhana  was  then  the  ruler 
and  it  was  a  prosperous  city.  There  is  a  reference  to  Thanesar 
and  Kurukshetra  in  the  Kitab  al-Hind  of  Al-Blruni  who 
accompanied  Sultan  Mahmud  of  Ghazna.  Having  remained  as 
a  great  religious  and  political  centre,  Thanesar  became  target 
of  one  of  the  early  invasions  of  Sultan  Mahmud  in  1014  CE 
by  plundering  and  destroying  some  of  the  temples  and  palaces 
and  carried  away  as  much  booty  as  he  could.  Thanesar  was 
also  invaded  by  Muhammad  Ghuri  in  the  course  of  the  two 
battles  at  Tarain  or  Taraori  with  the  Rajputs  in  1191  and  1192 


6 


HISTORICAL  BACKGROUND 


CE.  It  was  again  in  the  time  of  Sikandar  Lodi  that  the  city  was 
invaded  and  sacked.  Babur  must  have  passed  through  Thanesar 
before  his  victory  at  Panipat  in  1526  CE.  It  again  regained  its 
importance  and  its  old  glory  was  revived  in  Akbar’s  time  only 
to  suffer  once  more  during  the  reign  of  Aurangzeb.  In  1759  CE, 
the  Marathas  were  also  defeated  here  by  the  Afghans.  Thanesar 
was  also  under  the  control  of  the  Sikhs  and  in  1850,  it  came 
under  control  of  the  British  Government. 
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III.  ARCHAEOLOGY  OF  THANESAR 


TH  ANES  AR  IS  STUDDED  WITH  A  CLUSTER  OF  ancient 
mounds  and  is  rich  in  varied  archaeological  remains.  It 
was  Alexander  Cunningham  who,  while  following  the  spots 
visited  by  Xuanzang  in  the  seventh  century,  explored  the 
ancient  mounds  at  Thanesar  in  the  latter  half  of  the  nineteenth 
century.  Raja  Kama-ka-Tila,  another  mound  near  Thanesar, 
was  excavated  by  D.B.  Spooner  in  the  years  1921-23  who  also 
explored  the  ancient  site  of  Amin.  In  the  early  fifties  of  the 
twentieth  century,  B.B.  Lai  recovered  Painted  Grey  Ware  (PGW) 
sherds  from  Pehowa,  the  ancient  Prithudaka,  Raja  Kama-ka- 
Qila,  Amin,  etc.  In  the  year  1 960-6 1 ,  a  systematic  investigation 
of  the  Kurukshetra  region  was  carried  out  by  Suraj  Bhan  who 
brought  to  light  a  number  of  late  Siswal,  late  Harappa  and  PGW 
sites  in  the  region.  Late  Harappan  pottery  and  PGW  was  also 
recovered  from  the  ruins  of  Dudakheri  to  the  east  of  Thanesar 
and  the  remains  of  a  Gurjara-Pratlhara  temple  at  Sakhaji-ka-Tila. 
The  twin  mounds,  Raja  Kama-ka-Tila  and  Mirzapur  to  the  west 
of  the  Kumkshetra  University  campus,  were  excavated  by  the 
Kurukshetra  University  from  1970  to  76  revealing  a  combined 
sequence  of  four  cultures  viz.,  late  Harappa,  Northern  Black 
Polished  Ware  (NBPW),  early  historical  Yaudheya-Kushana  and 
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late  medieval  periods.  At  the  larger  mound  of  Raja  Kama-ka- 
Tila  were  recovered  habitation  remains  belonging  to  the  NBPW 
and  early  historical  times  and  a  late  medieval  lakhauri  brick 
fortress  while  at  Mirzapur,  a  settlement  of  the  late  Harappan 
period,  an  early  historical  shrine  and  a  late  medieval  graveyard 
were  unearthed. 

The  most  extensive  mound  is  the  Harsha-ka-Tila  to  the 
north-east  of  which  is  a  late  medieval  tomb  associated  with 
Shaikh  Chaheli  or  Shaikh  Chilli.  To  the  west  of  the  Harsha-ka- 
Tila  mound  is  the  Bahari  village  which  too  is  atop  an  ancient 
mound.  Systematic  excavation  of  the  Harsha-ka-Tila  site  was 
carried  out  by  the  Archaeological  Survey  of  India  (ASI)  for 
four  seasons  from  1987-88  to  1990-91  which  brought  to  light 
a  continuous  habitation  of  the  site  from  about  the  first  century 
CE  to  the  Mughal  times.  Near  Bahari  village  lies  a  small  mound 
locally  called  Panditon-ka-Tila,  described  as  Madarsa-Tila  by 
Cunningham  with  late  Harappan,  PGW  and  early  historical 
pottery.  There  exists  a  ruined  fort,  a  suburb  called  Bahari  and  the 
Thanesar  town,  all  situated  on  three  different  ancient  mounds. 
Thus  the  three  mounds  together  cover  about  5  km,  which 
closely  agrees  with  the  20  li  of  Xuanzang.  Tradition  assigns  the 
construction  of  the  Thanesar  fort  to  Raja  Dilip,  a  descendant 
of  Kuru.  Spooner  states  that  it  was  most  probably  founded 
by  Harshavardhana.  The  chief  reason  for  this  inference,  apart 
from  other  considerations,  is  the  fact  that  all  visible  structures 
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in  the  fort  are  composed  of  bricks.  The  fort  is  said  to  have  52 
towers  or  bastions  some  of  which  still  exist.  The  number  of 
gates  is  difficult  to  ascertain  on  account  of  later  renovations  of 
the  fort  during  the  Muslim  and  the  Sikh  rule.  Besides,  there  is 
another  important  mound  to  the  north-west  of  Thanesar,  where 
Cunningham  recognized  the  remains  of  a  stupa  built  by  Asoka 
which  is  said  to  have  contained  the  relics  of  the  Buddha  and 
was  standing  to  a  height  of  about  91m  when  Xuanzang  visited 
it.  The  modem  town  of  Thanesar,  as  already  mentioned  above, 
still  stands  on  an  ancient  mound.  The  glory  of  Thanesar  faded 
to  some  extent  with  the  transfer  of  the  capital  by  Harsha  to 
Kanauj.  The  details  of  the  findings  of  the  excavations  carried 
out  are  as  under. 

A.  Harsha  ka-Tila,  Thanesar 

The  most  impressive  is  the  extensive  mound  to  the  west 
of  Thanesar  popularly  known  as  Harsha-ka-Tila.  Thanesar 
town  and  the  Harsha-ka-Tila  grew  and  prospered  together 
till  later  times.  The  mound  is  to  the  west  and  north-west  of 
Thanesar  town  and  is  separated  from  it  by  a  modem  road. 
The  Harsha-ka-Tila  mound  is  approximately  one  kilometre 
in  length  and  about  750  m  in  width,  the  highest  point  being 
about  23  m  from  the  surrounding  plains  (fig.l).  On  the  north¬ 
eastern  edge  of  the  mound  below  is  the  Sarai  and  towering 
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Fig.  1 
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above  is  the  beautiful  tomb  of  Shaikh  Chilli,  a  Sufi  Saint  and 
religious  preceptor  of  Dara  Shikoh.  The  tomb  can  be  seen 
rising  majestically  even  from  a  distance.  It  is  an  elegant  tomb 
with  the  madrasa  portion  attached  to  it.  Close  to  the  western 
gate  leading  to  the  madrasa  is  the  small  Pathar  Masjid,  of  red 
sandstone,  which  appears  to  be  much  earlier  having  some 
Khalji  and  Tughluq  architectural  features.  The  mound  has  been 
cut  to  a  large  extent  on  the  eastern  as  well  as  southern  sides 
where  houses  abutting  it  have  been  built  along  the  road.  Early 
historic  brick-built  structures  can  be  seen  in  exposed  sections 
of  the  rain  gulleys  and  portions  which  have  been  cut  on  the 
eastern  and  southern  sides  (Pl.I).  On  the  northern  side  of  the 
mound  are  the  remains  of  fortification  and  also  small  hammam , 
assignable  to  seventeenth-eighteenth  century.  Apart  from  the 
profuse  quantity  of  pottery,  bricks  and  brickbats  all  over  the 
mound  ranging  from  early  historical  times  to  late  Mughal 
and  even  modern,  the  Harsha-ka-Tila  mound  at  Thanesar 
had  also  yielded  brahmanical  as  well  as  Jaina  sculptures  and 
architectural  fragments  ranging  in  date  between  the  sixth 
and  twelfth  centuries  CE.  The  findings  of  a  few  sherds  of  the 
PGW  along  with  other  associated  plain  grey,  black-slipped  and 
red  wares  in  pre-Kushana  levels  also  suggest  the  habitation 
of  the  site  by  first  millennium  BCE.  On  the  basis  of  various 
identifiable  remains,  the  excavations  revealed  a  sequence  of 
six  cultural  periods  (fig. 2). 
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Period  I  is  marked  by  the  presence  of  typical  Kushana 
red  ware  along  with  associated  moulded  bright  red-slipped 
and  red  polished  wares.  Shapes  in  red  ware  include  bowls 
with  incurved  rim,  carinated  handis ,  miniature  lids,  spouted 
vessels,  lamps,  a  fragmentary  pedestalled  vessel,  sprinklers, 
vases  with  long  vertical  neck,  basins,  etc.  Some  pots  were  also 
found  having  either  stamped  decoration  or  painted  designs.  A 
square,  multi-coursed  baked  brick  structure  was  found  in  the 
rain  gulley  on  the  southern  side  of  the  mound.  The  lower  five 
courses,  one  with  fine  moulding  formed  part  of  the  foundation. 
A  small  rectangular  shaft-like  hollow  space  in  the  centre  of 
the  platform,  which  was  scooped  out,  yielded  a  few  objects 
like  a  fragmentary  tooth,  tiny  copper  pieces,  potsherds  and 
charred  grains.  A  large  pit  containing  skull  each  of  an  equine 
and  a  bovine ,  placed  side  by  side  in  north-south  orientation 
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along  with  other  bones,  charcoal,  charred  grains  and  ash  was 
also  unearthed  on  its  north-eastern  side  perhaps  marking  the 
spot  of  some  sacrifice.  A  considerably  wide  and  high  mud 
rampart  belonging  to  this  period  was  the  earliest  defence  work 
at  the  site.  Remains  of  successive  defence  walls,  built  right 
up  to  the  medieval  times  were  noticed  in  the  rain  gulley  on 
the  southern  edge  of  the  mound.  Two  constructional  phases  of 
the  mud  rampart  were  clearly  determined  by  making  a  cutting 
across  the  rampart.  Inside  the  fortification  were  found  many 
house  walls  and  other  associated  features  of  township.  The 
earliest  walls  were  made  of  mud-bricks  but  in  later  phase 
baked  bricks  were  used  in  the  construction.  Terracotta  sealing 
with  Brahm!  inscription  in  first-second  century  CE  characters 

r 

reading  Sn-Rudrah ;  sealings  with  floral  designs;  lid  with 
triangular  perforation  and  figure  of  couchant  lion;  elephant 
and  a  ram  with  perforated  eyes;  anthropomorphic  figurines; 
flesh  rubbers;  ear-studs;  beads;  human  and  animal  figurines, 
a  male  and  two  females  in  amorous  posture,  all  in  terracotta, 
are  some  notable  finds  (Pis.  XIV,  XVI  -  XVIIA).  A  few  copper 
coins,  forceps  and  a  crucible  and  fragmentary  antimony  rods; 
shell  bangles;  bone  and  shell  ornaments;  bone  arrowhead;  a 
fragmentary  grey  slate  plaque  depicting  a  female  in  low  relief; 
a  mutilated  female  figure  holding  some  object  in  her  right 
hand;  a  pot-bellied  male  figure  with  both  hands  on  the  chest 
and  plaque  showing  figures  perhaps  of  Buddha,  and  terracotta 
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bull  having  large  hump  and  a  couchant  nandi  over  a  pedestal 
are  other  finds  of  the  period. 

Period  II  is  represented  by  moulded  pottery,  red  polished, 
bright  red-slipped  and  plain  red  wares.  The  distinctive  pottery 
is  the  moulded  ware  which  appears  right  from  the  beginning 
of  the  period.  The  only  shapes  found  are  bowls  decorated  with 
floral  and  geometrical  designs.  Red  polished  ware  continued 
as  the  main  pottery  throughout  the  period.  The  main  shapes 
included  footed  bowls,  sprinklers  and  moulded  bowls  besides 
other  pottery  shapes  meant  for  day  to  day  use.  The  associated 
terracotta  objects  of  the  period  (Pis  IX  B-C  &  XI)  are  plaques, 
one  depicting  an  amorous  couple;  a  pot-bellied  goat-headed 
seated  figure  of  Naigamesha;  foot  portion  of  human  figure 
bearing  red  slip  showing  fine  modelling;  a  beautiful  female 
head;  a  small  mould  for  casting  human  head;  three  seals, 
one  depicting  a  conch  and  the  other  an  inscription  in  Brahmi 
characters  reading  vanagrama ;  animal  figurines  bearing  red 
polish  and  bull  figurines  having  decorated  bands  round  the 
neck  and  pinhole  marks  all  over  the  body  and  head.  Beads  of 
semiprecious  stones  and  terracotta  (PI.  XVII  B);  bone,  ivory, 
shell,  copper,  and  iron  objects;  and  a  fragmentary  Vishnu  image 
in  stone  are  other  finds  of  the  Gupta  period. 

Period  III  is  distinguished  by  red  ware  having  chocolate 
brown  slip  and  impressed  decorative  motifs,  the  shapes  being 
mainly  medium-sized  bowls  with  flat  base,  lid  with  cup-like 
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depression,  spouted  vases  and  sharply  carinated  handis.  Simple 
painted  decoration  in  the  form  of  plain  horizontal  bands  around 
the  neck  and,  sometimes,  around  the  shoulders  of  the  vessel  have 
also  been  found.  The  designs  included  boldly  executed  chequer 
pattern  and  floral  motifs,  mostly  dusted  with  mica.  There  is  an 
increased  use  of  red  ware  in  which  black  colour  was  applied  over 
a  red  slip  before  firing  the  pots.  The  excavation  also  revealed 
remains  of  a  building  complex  comprising  of  several  rooms. 
This  complex,  which  in  comparison  to  the  other  structures, 
shows  superior  material  and  workmanship  in  its  construction, 
was  originally  built  in  the  Pushyabhuti  or  the  Vardhana 
period  and  continued  to  be  in  use  during  successive  periods 
(PI.  IIA).  The  associated  terracotta  finds  included  seal  with 
floral  decoration;  a  couchant  lion  made  out  of  double  mould; 
two  moulds  -  one  depicting  a  human  figure  with  crest,  curly  hair 
and  prominent  ear-stud  and  the  other  of  a  female  figure  having 
curly  hair  and  wearing  earring  and  necklace  inside  a  beaded  oval 
border;  a  ball  with  incised  lines;  dabbers-one  with  incised  lines  on 
the  neck;  beads;  animal  figurines  including  an  elephant;  a  mould 
for  the  head  of  a  female  and  a  headless  bust  with  prominent  female 
breasts;  and  a  plaque  depicting  a  highly  ornamented  standing 
female  figure.  Terracotta  ritual  objects,  leaf-shaped  objects, 
lamps  and  a  square  object,  both  containing  inscription  in  Nagari 
characters  are  important  finds  of  this  period  (Pis.  XII-XIII).  Ivory 
and  shell  bangle  pieces,  antimony  rod  and  iron  implements,  highly 
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fragmentary  stone  inscription  in  seventh  century  characters,  a 
beautiful  torso  of  Kubera  are  the  other  interesting  finds. 

Period  IV  is  marked  by  distinct  red  ware  of  medium 
fabric  with  stamped  decoration  in  the  form  of  concentric  circles, 
floral  and  mat-like  impressed  designs.  The  main  types  are  the 
knife-edged  bowls,  lids  and  jars.  Scanty  evidence  of  glazed  ware 
was  noticed  in  upper  levels  of  this  period.  Structural  activity  of 
the  period  on  the  southern  portion  of  the  mound  is  evidenced 
by  large  building  complex  revealing  two  rooms  with  a  series 
of  octagonal  grooves  at  the  comer  with  well  laid  floor  of  bricks 
with  fine  joints.  There  is  also  evidence  of  fire  on  almost  all  the 
walls  including  the  charred  door  frames  which  suggest  that 
fire  had  caused  the  collapse  of  the  building.  A  large  palatial 
building  complex  following  almost  identical  plan  was  also 
exposed.  It  seems  that  around  a  brick  paved  courtyard,  there 
were  rooms,  of  which  nine  were  exposed.  On  the  southern  side 
were  three  steps,  a  platform  and  a  brick-built  pillar  base  on  the 
south-eastern  comer  of  the  courtyard.  Another  complex  closely 
connected  with  the  above  revealed  seven  rooms.  All  the  rooms 
had  two  constmctional  phases,  one  built  right  above  the  other 
without  change  in  the  basic  plan.  The  bricks  used  in  both  the 
phases  of  the  structure  were  of  the  same  size  i.e.  32x22x5  cm. 
The  rooms  of  the  upper  phase  were  interconnected  by  entrance 
doorways  of  various  dimensions.  Not  far  from  this  palatial 
building  complex  towards  north,  there  was  another  room  with 
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an  entrance.  A  brick  covered  drain  was  found  running  east-west 
inside  the  room.  It  had  bricks-on-edge  border  with  moulded  top 
on  the  inner  side.  The  inner  space  was  paved  by  finely-joined  cut 
bricks,  well  laid,  edge-to-edge.  Besides,  three  parallel  walls,  on 
the  western  slopes  were  also  exposed.  One  hundred  clay  tablets 
with  three  incised,  vertical,  oblique  or  curvilinear  lines  and  stone 
architectural  and  sculptural  fragments  (Pls.VI-IXA&  XV),  viz. 
Sarasvatl,  Ganesa,  a  female  deity  in  the  posture  of  feeding  a 
child  on  her  lap,  and  a  male  figure  with  moustaches  and  beard  are 
important  finds.  The  other  antiquities  include  (PI.  X)  beads;  seals 
and  sealings,  one  with  lion  figure  and  another  having  depiction 
of  a  cross  formed  with  nail-marks  and  some  with  inscription 
in  Nagari  characters;  a  terracotta  plaque  depicting  a  standing 
couple;  animal  figurines;  bull  with  applique  neck-band  and  eyes 
with  prominent  hump  and  sometimes  with  pinhole  decoration  on 
the  body;  bird  and  couchant  bull  on  a  pedestal;  horse;  elephant; 
a  potter’s  stamp  with  chequered  pattern  on  one  side  and  floral 
design  on  the  other;  dabbers,  some  with  stamped  decoration  on 
the  neck;  gamesman;  pendant;  skin  rubber;  wheel;  cubical  dice; 
and  human  figurines,  all  of  terracotta;  a  brass  bangle;  ear  and 
nose  ornaments  of  gold;  copper  antimony  rods;  copper  coins; 
objects  of  bone,  ivory  and  shell  such  as  dice,  bangle  pieces, 
decorated  ear  ornaments;  large  number  of  iron  implements 
and  weapons  such  as  sword,  blade,  hilt,  arrowhead;  a  bronze 
(?)  vase;  stone  pestles;  marble  piece,  inscribed  on  both  the 
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faces;  and  a  potsherd  bearing  impression  of  a  dancing  figure, 
all  assignable  to  Rajput  period. 

Period  V  is  marked  by  presence  of  sturdy  red  and  glazed 
wares  with  crackled  glazed  surface  having  decoration  typical  of 
Sultanate  period.  Important  shapes  in  the  glazed  ware  include 
shallow  surahi ,  bowls  and  variously  sized  vases.  The  shapes  in 
red  ware  include  a  variety  of  jars,  plate,  surahi ,  bowls  of  various 
sizes  and  big  basins.  Brick  walls  of  residential  building  were 
exposed.  Reuse  of  old  bricks  and  structures  mostly  of  brickbats 
laid  in  mud  mortar  was  noticed.  The  fortification  wall  was  built 
by  using  brickbats  and  remains  of  stone  structures  including 
sculptural  pieces  and  architectural  fragments  belonging  to 
earlier  periods.  A  massive  circular  bastion  on  the  north-west 
and  a  smaller  one  on  the  western  side  of  the  mound  were  built 
during  this  period  and  continued  in  use  in  the  succeeding  periods 
(PI.  Ill  A).  Among  the  antiquities  are  included  terracotta  animal 
figurines,  beads,  ear-studs;  bone  and  shell  objects;  terracotta 
bull;  a  decorated  ram;  and  bull  figurine  with  bands  having 
pinhole  decoration  around  the  neck  and  transverse  holes  above 
the  mouth.  Besides,  beads  of  terracotta  and  semiprecious  stones; 
iron  and  copper  implements;  copper  coins  (Pis.  XIX-XX)  and 
miscellaneous  objects  of  terracotta  and  stone  are  the  other  finds 
of  the  period. 

Period  VI  is  represented  by  typical  fine  Mughal  wares, 
both  plain  and  decorated,  glazed  ware,  grey  ware  and  sherds 
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of  Chinese  porcelain  depicting  floral  designs,  some  of  which 
contain  inscriptions  in  Chinese  characters  (PL  XVIII).  The 
main  pottery  shapes  included  plates,  handi,  karahi,  huqqa, 
chilam,  surahi ,  bottles,  buttoned-lids,  jars  and  shallow  dishes. 
Remains  of  house  complexes,  hall-like  building,  a  massive 
arched  structure,  staircases,  etc.  were  exposed  (PI.  IV).  At  one 
place  the  street  was  joined  by  a  lane,  1 .52  m  wide,  coming  from 
west.  Towards  the  northern  end  of  the  street,  a  house  complex 
with  a  brick-paved  courtyard,  9.17  m  long,  was  exposed  with 
arrangement  for  drainage;  the  floors  of  the  rooms  were  found 
paved  with  complete  bricks  (PI.  Ill  B).  In  the  southern  portion 
of  the  mound  a  large  drain  sloping  towards  the  south  and  joined 
by  other  smaller  drains  from  the  houses  was  exposed.  The 
houses  were  built  along  the  streets  with  lanes  and  bylanes.  The 
roof  of  one  of  the  halls  was  resting  on  brick  built  square  based 
pillars  and  inside  it  had  slag,  ash,  loose  greyish  earth,  oven, 
kuthala  or  storage  jar,  etc.  The  exposed  houses  comprised  of 
rooms  of  various  sizes,  bathrooms  and  kitchen  with  earthen 
refuse  materials.  The  fortification  wall,  6.50  m  wide,  attached 
to  the  bastion  was  exposed  up  to  a  length  of  10  m.  Adjoining 
the  southern  flank  of  the  garden  complex  was  a  large  sized 
building  which  on  account  of  both  stratigraphic  evidence  and 
style  of  construction  appears  to  be  part  of  the  garden  complex. 
The  complex  appears  to  be  following  the  pattern  of  typical 
Mughal  garden  and  is  divided  into  four  equal  symmetrical  parts 
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with  a  square  hauz  in  the  centre  (PL  II  B;  fig. 3).  Water  to  the 
hauz  was  supplied  by  terracotta  pipes  from  the  east  concealed 
within  the  wall.  In  the  centre  there  was  a  small  rectangular  tank 
connected  with  a  raised  open  drain  coming  from  further  east. 
Two  pottery  pipes  were  connected  with  this  tank  which  was  no 
longer  functional  in  the  last  phase  of  the  garden  complex.  The 
evidence  indicates  that  the  original  idea  of  distributing  water 
into  the  garden  underwent  some  modifications  at  least  twice. 
The  tank  had  on  the  northern  side  a  cascade  and  a  small  cistern 
having  cusped  pattern  on  both  longitudinal  ends  and  a  copper 
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fountain  in  the  centre.  Water  used  to  run  through  a  concealed 
conduit-pipe  provided  below  the  lime-plastered  surface  meant 
for  flow  of  water  from  the  cascade.  The  garden  complex  had 
on  the  southern  side  a  series  of  three  arches.  Five  steps  were 
provided  later  when  the  ground  level  was  raised.  In  front  of  the 
arches  were  exposed  paved  brick  chambers  with  niches  and 
arched  passages  of  different  size  and  hammam  (Pl.V).  Inter¬ 
connecting  doorways  were  also  provided  between  the  chambers. 
All  the  structures  were  built  of  baked  bricks  laid  in  lime  mortar. 
The  finds  included  human  and  animal  figurines,  beads,  toy-cart 
wheel,  pear-shaped  pot  used  in  firework,  gamesman  and  rattle 
of  terracotta;  bangles  and  rings,  both  plain  and  decorated  and 
ear-ornaments  of  ivory;  pestles  and  saddle  querns,  partly  broken 
terracotta  seal  with  inscription  on  both  faces  which  reads; 
‘Khadim-i-Shar  Ibn  Muhammad  Qadiyan  Qadi  Muhammad 
Fadil;  ’  meaning  ‘The  servant  of  the  Religious  Code  ( Sharia ) 
Qadi  Muhammad  Fadil,  son  of  Muhammad  Qadiyan’  on  one 
face  and  ‘Nur  Muhammad  Ahmad  Shaikh  Ibn  ’  on  the  other 
which  means  ‘Shaikh  Ahmad  son  of  Nur  Muhammad’.  Other 
terracotta  animal  figurines  are  bull,  horse,  camel,  monkey, 
tortoise,  couchant  dog  with  head  turned  backwards,  humped 
bull-some  with  applique  neck  band  with  dotted  design  and  birds 
with  applique  design  and  pinhole  decorations,  a  dancing  peacock 
and  lion.  Human  figurines  comprised  of  a  few  male  heads  with 
elongated  conical  Turkish  cap  and  some  with  lamps  over  the 
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head,  crudely  modelled  deity  with  flexed  stumpy  legs  and  some 
with  hollow  cylindrical  body  in  the  form  of  a  pedestalled  cup 
and  cylindrical  shaped  female  figurines.  Also  found  were  two 
ink-pots  of  which  one  is  glazed  having  three  perforations  on 
the  shoulder  for  suspension  and  another  having  four  holes  with 
inscription  in  Persian  characters  on  the  lower  surface.  There 
is  also  another  inscription  written  in  black  ink  on  a  lid.  The 
important  copper  objects  recovered  are  ring,  bracelet,  head 
and  ear-ornaments,  several  copper  coins  including  two  hoards, 
one  having  one  hundred  ninety-nine  coins  along  with  a  silver 
coin  and  the  other  with  twenty-five  coins.  One  of  the  coins  was 
from  Delhi  mint  issued  by  Shah  Alam  II.  A  signet  ring  with  an 
inscription  in  Persian  and  a  silver  ring  were  also  found  from  this 
level.  Iron  spade,  clamps,  nails,  axe,  spearheads,  arrowheads, 
utensils,  hooks,  knives,  nutcracker,  etc.;  shell  bangles;  decorated 
bone  stopper,  arrowheads,  points  and  decorated  pieces;  ivory 
rings  and  bangles;  beads  of  semiprecious  stones  and  glass;  gold 
nose  ring  and  beads;  stone  pestles  and  saddle  querns  are  the 
other  finds  of  the  period. 

B.  Other  Excavated  Sites 

Ancient  Site,  Bhagwanpura:  The  ancient  site  (30°4';  76°57') 
is  on  the  right  bank  of  the  Sarasvati.  Excavation  was  carried 
out  in  1976-77  by  ASI  revealing  a  twofold  sequence  of  cultures 
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within  a  deposit  of  2.7  m  with  interlocking  of  Late  Harappa 
and  the  PGW  cultures  during  later  occupation  of  the  site  (Pis. 
XXI-XXV).  The  Late  Harappans  were  the  first  to  establish 
them  on  the  alluvial  deposit  and  raised  solid  mud  platforms  in 
two  successive  phases  as  a  flood-preventive  measure;  in  one  of 
the  trenches,  platform  had  a  landing  step.  Evidence  of  damage 
of  the  site  twice  by  flood  was  noticed.  There  is  an  interesting 
assemblage  of  diverse  ceramic  traditions  which  include  Late 
Harappan  red  ware  similar  to  Cemetery  ‘H’,  an  incised  ware, 
a  thick  grey  ware  and  Bara  pottery  and  ochre  ware.  A  few  Late 
Harappa  shapes,  bowl,  basin,  dish,  dish-on-stand  and  jar  were 
also  copied  in  grey  ware.  The  other  finds  comprise  terracotta 
bull  figure  with  long  horn  and  pinched  up  hump,  leg  portion  of  a 
human  figurine,  bangles  and  wheels;  copper  rods  and  pins;  beads 
of  faience  and  semiprecious  stones;  bones  of  Equus  cabalus 
Linn,  and  camelian  pendant.  There  is  a  continuity  of  occupation 
of  the  Late  Harappans  and  the  arrival  of  the  PGW  people  and  the 
site  was  reoccupied  by  both.  In  the  overlap  phase,  the  evidence 
of  round  or  semicircular  huts  was  noticed;  in  one  hut  were  found 
four  querns  and  pestles  of  different  types.  In  the  second  phase, 
houses  were  of  mud  brick,  a  complete  house  with  thirteen  rooms 
of  varying  size  with  courtyard  and  other  objects  including  animal 
bones,  dishes  and  bowls  of  PGW,  terracotta  beads,  bone  stylii 
and  copper  objects,  besides  a  small  quantity  of  late  Harappan 
pottery  are  some  important  finds.  In  the  third  structural  phase, 
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houses  were  built  of  baked  bricks  of  different  sizes  including 
wedge-shaped  ones,  some  with  deep  finger  marks.  Two  oval 
structures  of  brick  were  found  from  this  phase.  A  few  pieces  of 
red  ware  including  a  dish-on-stand,  bones  and  burnt  fragment  of 
a  domical  roof  and  legged  terracotta  were  found  in  the  working 
level  of  one  of  the  structures.  Two  graves,  one  of  an  adult  and 
the  other  of  a  child  with  the  head  placed  to  the  north  without 
grave  goods  were  found  from  the  habitation  area. 

Ancient  Site,  Daulatpur:  Located  15  km  east  of  Thanesar, 
the  site  was  excavated  by  the  University  of  Kurukshetra  in 
1968-70  and  again  in  1976-78  to  ascertain  if  there  was  any 
overlap  between  the  Late  Harappa  and  the  PGW  cultures 
as  noticed  at  Bhagwanpura  which  is  only  8  km  to  its  north. 
The  excavation  revealed  that  the  earliest  deposit,  Period  I, 
belonging  to  the  Late  Harappa  culture  with  five  structural 
phases  was  marked  by  post-holes,  walls  of  mud  brick  and 
ill-fired  bricks  of  various  sizes,  suggesting  different  types  of 
building  activities.  The  existence  of  walled  construction,  round 
to  oval  in  shape  and  burnt  inside,  probably  designed  as  ovens 
( bhattis )  and  com  bins  are  important  finds.  The  ceramic  industry 
was  mainly  a  thick  sturdy  ware  having  red  to  oily  surface  and 
types  are  a  mixed  assemblage  including  pre-Harappa,  Harappa 
and  Cemetery  H  types  and  are  comparable  with  that  of  Bara. 
Incision  of  various  geometrical  designs  was  also  a  technique 
used  in  addition  to  paintings  of  simple  designs  in  black  colour 
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(PL  XXVIA).  The  other  finds  were  bangles,  a  chisel,  a  fish¬ 
hook  and  razor-blade  of  copper;  wheeled  bird  and  animal 
figurines,  toy-cart  wheels,  beads,  bangles  and  balls,  circular  and 
triangular  cakes  of  terracotta;  grinding  and  rubbing  stones;  a  few 
steatite  disc  beads;  bone  engravers;  shell  bangles;  and  charred 
grains.  The  discovery  of  copper  fish-hook  and  bone  engravers 
suggests  that  hunting  and  fishing  supplemented  the  food  supply 
of  these  people. 

Period  II,  having  1.10m  deposit  in  some  of  the  excavated 
trenches,  yielded  PGW  with  three  structural  phases.  The  types  in 
PGW  are  mostly  dish  and  bowl,  some  dishes  show  interesting 
painted  motifs.  Apart  from  PGW,  other  pottery  assemblages  are 
coarse  grey  and  red  wares  and  black  slipped  ware.  The  other 
finds  include  terracotta  humped  figurines,  vase-shaped  beads, 
ear  studs,  discs,  toy-cart  wheels  and  a  piece  of  bangle  and  two 
iron  implements  from  the  upper  levels. 

Period  III  is  represented  by  early  historical  remains 
(500  BCE  to  the  fifth  century  CE)  with  two  phases.  The  earlier 
phase  is  marked  by  plain  grey  and  other  pottery  wares  of  the 
pre-Christian  era.  Though  the  houses  are  of  mud  bricks,  the 
settlement  seems  to  be  well-planned,.  This  later  phase  was  also 
distinguished  by  the  occurrence  of  Red  Polished  ware  and  red 
ware  decorated  with  stamped  designs  like  nandi-pada ,  leaves 
and  garland  designs.  The  associated  findings  are  terracotta 
animal  figurines,  beads,  wheels,  balls,  discs  and  stamps;  iron 
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and  copper  objects  including  bangles  and  ear  rings;  a  few  copper 
coins;  beads  of  semiprecious  stones,  terracotta  and  glass;  shell 
and  glass  bangles;  an  ivory  comb;  a  small  terracotta  figure 
bearing  two  trisula  symbols  made  by  incised  holes;  and  stone 
querns  and  pestles.  Clay  sealings  bearing  legends  in  early 
Brahml  script  including  a  Yaudheya  sealing  and  a  bull  figure; 
two  sealings  containing  the  legend  Sthanesvarasya  in  characters 
of  the  fourth-fifth  century  CE;  a  sealing  depicting  svastika  and 
trident;  and  one  bearing  the  impression  of  a  ring  and  another 
depicting  a  cock  are  the  most  important  findings.  Remains  of 
early  medieval  times  including  glazed  ware  are  found  at  the 
top  of  the  mound. 

Raja  Karna-ka-Qila:  The  site  is  5  km  west-south-west  of 
Thanesar  and  quite  close  to  the  Kurukshetra  University  Campus 
(Pis.  XXVIB-XXVII).  Excavation  was  carried  out  by  the 
Kurukshetra  University  at  the  site  alongwith  Mirzapur.  The 
deposits  at  the  site  broadly  fall  into  two  periods.  Evidence  of 
1 1  structural  phases  ranging  in  date  from  400  BCE  to  300  CE 
was  found  on  the  southern  part  of  the  mound. 

Period  I  ( circa  400-100  BCE)  is  marked  by  the 
occurrence  of  grey  ware  alongwith  red  ware.  The  grey  ware  is 
coarser  than  the  PGW  and  painted  with  simple  bands  on  the  rim. 
Four  phases  of  structural  activity  were  noticed,  the  structures 
being  of  mud  or  large-sized  mud  bricks  and  brickbats.  The 
important  findings  of  the  period  are  two  identical  terracotta 
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sealings  from  the  upper  levels  depicting  four  auspicious 
symbols,  svastika,  snake,  nandi-pada  and  crescent.  The  other 
finds  include  stone  pestles  and  quern;  terracotta  beads,  point, 
animal  figurines,  bangles  and  skin  rubbers;  semiprecious  stones; 
and  bone  points. 

Period  II  {circa  100  BCE-300  CE)  is  divisible  into  two 
sub-phases  on  the  basis  of  the  ceramics.  The  late  sub-phase  is 
distinguished  by  the  occurrence  of  Red  Polished  Ware.  Seven 
structural  phases  have  been  noticed  in  this  Period.  Mud  bricks 
measuring  37x23x7  cm  were  used  in  the  construction  of  houses 
but  in  the  upper  levels  burnt  bricks  of  the  same  size  were  seen. 
One  room  had  a  mud  brick  pillar  in  its  centre.  In  the  upper 
levels  remains  of  hearths  {chulhas)  full  of  potsherds  and  ash 
and  a  few  circular  pits  cut  into  a  mud-brick  platform  have  also 
been  found.  A  potter’s  kiln  was  discovered  which  was  later  on 
used  as  refuse-pit  with  animal  bones  and  broken  pots.  Pottery 
is  decorated  with  various  stamped  designs  like  chakra,  nandi- 
pada  and  floral  motifs.  Three  clay  sealings  bearing  legends 
in  Brahml  script  of  the  early  centuries  of  the  common  era  are 
important  findings.  Other  associated  finds  include  early  historic 
copper  coins;  ornaments  comprising  beads  of  semiprecious 
stones,  shell  and  terracotta;  shell  bangles;  terracotta  human  and 
animal  figurines,  toy-cart  wheel,  blade-sharpeners,  etc.;  a  small 
rod  and  blade  piece  of  copper;  and  a  variety  of  household  iron 
and  stone  objects. 
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Besides  the  above,  on  the  northern  fringe  of  the  mound, 
remains  of  late  medieval  structures  and  a  dry  well  made  of 
lakhauri  bricks  was  met  with  apart  from  glazed  pottery  found  on 
the  surface.  There  are  two  parallel  walls  running  east-west  and 
a  revetment  on  its  outer  side,  the  inner  wall  made  of  clay  lumps 
and  the  outer  wall  and  the  revetment  constructed  in  lakhauri 
brick.  The  interior  of  these  walls  was  filled  with  the  earth  dug 
from  the  adjacent  part  of  the  mound  and  over  this  filling  were 
constructed  lakhauri  brick  structures.  The  entire  complex  seems 
to  have  formed  part  of  a  late  medieval  fortification.  An  interesting 
structure  is  a  hauz  of  lakhauri  brick  plastered  with  lime. 

Ancient  Site,  Mirzapur:  The  site  is  to  the  east  of  Raja  Kama 
ka  Qila  and  was  excavated  by  the  Kumkshetra  University  from 
1 972  to  1 976.  The  earliest  habitation  belongs  to  the  late  phase  of 
Harappa  culture  and  is  characterized  by  mud  brick  structures  in 
three  phases  with  evidence  of  a  fire  place,  a  refuse  pit,  an  oven 
and  a  com  bin  inside  a  room.  The  pottery  is  represented  by  a 
sturdy  red  ware  painted  in  light-black  colour  with  geometric 
and  linear  designs  and  plant,  fish  and  bird  motifs.  The  painted 
designs  and  shapes  are  akin  to  those  from  Bara,  Sanghol, 
Chandigarh,  Mitathal  II  B,  Daulatpur  and  Bhagwanpura.  A 
few  sherds  bear  incised  decoration  on  the  interior  comparable 
with  that  occurring  on  the  pre-Harappa  pottery  of  Kalibanganl. 
Classical  mature  Harappa  shapes  such  as  the  perforated  jar 
and  beaker  are  totally  absent.  The  goblet  too  seems  to  be  very 
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rare.  A  large  variety  of  semiprecious  stone  beads  such  as  agate, 
crystal,  jasper,  camelian  and  steatite;  terracotta  bangles,  beads, 
discs,  toy-cart  frames  and  wheels,  circular  and  triangular  cakes, 
plain  as  well  as  painted  bull  figurines;  faience  bangles,  ball 
with  incised  decoration,  beads  and  a  beautiful  figure  of  stag 
with  a  horizontal  hole,  probably  used  as  an  amulet;  and  copper 
objects  including  a  complete  spearhead  without  mid-rib,  chisels, 
bangles,  needles  and  a  fragmentary  object  perhaps  representing 
a parasu ;  and  stone  querns  and  pestles  are  important  finds.  The 
period  is  dated  between  1700  and  1300  BCE. 

After  the  Late  Harappa  occupation,  the  site  remained 
uninhabited  for  a  long  time  and  was  reoccupied  during  the  early 
historical  period.  Few  sherds  of  the  Red  Polished  Ware  were 
present.  The  structural  remains  of  this  period  comprise  floors 
made  of  brickbats.  The  other  finds  are  two  terracotta  moulds 
of  punch-marked  coins  and  terracottas  of  the  Kushana  period. 
At  the  top,  remains  of  late  medieval  period  were  found  which 
comprised  of  scanty  and  shabby  constructions  in  lakhauri  bricks 
and  brickbats  and  the  site  was  used  as  a  graveyard  which  greatly 
disturbed  the  earlier  remains. 

Ancient  Site,  Amin:  The  site  is  situated  twenty-nine  km  from 
Kamal  in  the  north  and  half-way  between  Tirawari  (Taraori) 
and  Kurukshetra  and  about  two  km  west  of  National  Highway 
No.  1 .  Amin  is  said  to  be  the  traditional  site  of  chakravyiiha , 
a  strategic  arrangement  of  the  army  of  the  Kauravas,  planned 
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by  Dronacharya  to  trap  the  forces  of  the  Pandavas  led  by 
Arjuna’s  warrior  son,  Abhimanyu,  during  the  famous  battle 
of  Mahabharata.  It  is  also  known  as  ‘Abhimanyu-khera’  or 
the  mound  of  Abhimanyu.  Here  Abhimanyu  was  killed  by 
Jayadratha  inside  the  chakravyuha.  The  southern  portion  of  the 
mound  is  occupied  by  the  present  village,  but  there  are  only  few 
houses  on  the  summit  of  the  northern  part,  which  have  been 
built  entirely  with  ancient  materials.  There  is  a  smaller  site 
situated  close  to  a  tank  named  Soma-Tirtha,  to  the  south  of  the 
village  from  where  several  stone  objects  were  found.  A  stone 
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slab  bearing  a  four-armed  seated  figure  of  Ganapati  with  Siva 
and  Parvatl  seated  to  his  proper  left,  of  late  Gupta  period  was 
found.  Two  inscribed  red  sandstone  rectangular  pillars  of  the 
Kushana  period  were  discovered  and  are  lying  in  the  shrine  of 
Thakurji  on  the  west  bank  of  the  Suraj  Kund.  The  depiction  of 
the  trading  and  artistic  activities  of  the  people  carved  on  these 
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pillars  appears  to  have  been  the  work  of  some  Sunga  artists. 
It  is  major  attraction  for  tourists  who  come  here  to  pay  their 
respects  to  the  great  hero  who  lost  his  life  here. 

Astipura:  The  site  lies  to  the  west  of  Thanesar  and  marks  the 
place  where  the  bodies  of  the  persons  slain  in  the  Mahabharata 
war  were  cremated.  Cunningham  excavated  the  mound-which 
measures  about  213  m  by  152  m  and  found  “an  extensive 
platform  of  unbaked  bricks  besides  remains  of  structures  and 
fragments  of  terracotta  figurines". 
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Buddhist  Remains:  Buddhism  gained  great  importance  during 
the  reign  of  Harshavardhana.  The  Chinese  pilgrim  Xuanzang 
has  described  three  Buddhist  monasteries  in  Kurukshetra. 
Buddhist  remains  can  be  seen  on  the  elevated  ground  between 
Brahma  Sarovar  and  the  Kurukshetra  University  (PL  XXVII). 
The  Stupa  is  in  a  ruined  state  now  and  the  upper  portion  is  now 
lost  due  to  lack  of  proper  security  and  maintenance.  Alongside 
this  structure,  some  remains  of  a  Buddhist  monastery  are  visible. 
Bushes  and  shrubs  have  grown  all  around  the  Stupa  and  it  is 
used  as  open  area  by  locals.  The  Stupa  is  under  the  protection 
of  the  Department  of  Archaeology  and  Museums,  Haryana. 
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PART  FROM  THE  EXCAVATED  REMAINS  AND 


objects  from  Thanesar  and  other  sites  in  and  around 


Thanesar,  Vaishnava,  Saiva  and  other  Brahmanical  sculptures 
besides  Buddhist  and  Jaina  images  have  also  been  found.  Most 
of  these  have  been  acquired  by  the  Department  of  Archaeology 
&  Museums,  Government  of  Haryana,  and  are  on  display  in 
their  museum  at  Kurukshetra.  The  Kurukshetra  University  as 
well  as  the  Sri  Krishna  Museum  also  has  in  their  collection 
some  sculptures.  Sculptures  from  the  area  are  also  on  display 
in  the  Archaeological  Museum  of  ASI  located  in  the  baradan 
of  Sheikh  Chilli’s  tomb. 

Noteworthy  among  these  are  the  Vishnu  images  which 
were  acquired  from  the  Thanesvar  Mahadeva  temple.  One  of  the 
images  shows  Vishnu  in  samapada-sthanaka  posture  on  a  plain 
pedestal.  The  two  ayudha-purusha,  sankha  purusha  and  the 
chakra-purusha  are  shown  to  the  right  and  the  left  respectively; 
Sri  is  standing  alongside  sankha-purusha  while  Garuda  is 
with  chakra-purusha.  On  the  top  comers  of  the  sculptures  are 
depicted  garland-bearing  Vidyadharas.  On  the  basis  of  style, 
the  image  could  be  assigned  to  the  eighth  century  CE. 

*  Based  on  Devendra  Handa,  2006 
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Another  Vishnu  image  was  acquired  by  museum  from 
the  Thanesvar  Mahadeva  temple.  This  image  is  quite  worn  out 
and  could  be  of  almost  the  same  period  as  the  previous  one. 
A  fragmentary  panel,  perhaps  forming  part  of  the  pedestal  of 
Vishnu  image  was  also  acquired  by  the  museum  from  Thanesvar 
Mahadeva  temple.  It  seems  to  be  much  later  in  date  and  is 
perhaps  of  the  medieval  times  suggesting  the  existence  of  a 
temple  at  that  time  at  or  near  the  present  Thanesvar  Mahadeva 
temple. 

Mention  may  also  be  made  of  fragment  of  a  pedestal 
found  at  Jyotisar  near  Thanesar.  It  shows  chakra-purusha  and 
Garuda  and  could  be  placed  sometime  in  the  ninth  century  CE. 
The  other  fragmentary  finds  from  Thanesar  in  the  museum 
consist  of  the  left  hand  portion  of  a  Vishnu  image  depicting 
chakra-purusha ,  Bhu-devI  and  Garuda,  datable  to  about  tenth 
century  CE  and  a  fragmentary  figure  of  padma-purusha . 

A  Vamana  figure  found  at  Bawal,  district  Mahendragarh, 
is  also  preserved  in  the  museum.  This  is  perhaps  the  only 
Vamana  image  found  so  far  from  Haryana  and  could  be  dated 
around  the  twelfth  century  CE  on  the  basis  of  style.  The  museum 
also  acquired  a  small  sandstone  plaque  found  from  village  Baroli 
near  the  confluence  of  the  Markanda  and  the  Sarasvati. 

The  Kurukshetra  University  Museum  has  a  sandstone 
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relief  depicting  Seshasayl  Vishnu  with  representation  of 
Brahma  seated  on  the  lotus  issuing  from  Vishnu’s  navel,  besides 
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representation  of  Surya  and  Uma-Mahesvara;  the  figure  of 
Lakshml  near  Vishnu’s  feet  is  broken.  There  are  also  shown 
some  other  figures  and  a  pot  below  the  coils  of  the  serpent.  These 
figures  most  likely  represent  Madhu  and  Kaitabha.  The  relief, 
on  the  basis  of  style,  could  be  dated  around  tenth  century  CE. 
A  headless  Surya  image  datable  to  about  tenth-eleventh  century 
CE,  identified  as  Aditya-Surya,  and  a  broken  image  of  Revanta 
are  also  important  finds  from  Thanesar  kept  in  the  Kurukshetra 
University  Museum. 

r 

Another  fragmentary  Seshasayl  buff  sandstone  relief 
was  found  from  Thanesar  which  could  be  dated  to  around  ninth 
century  CE.  In  all  likelihood,  it  was  perhaps  placed  in  a  niche  of 
some  Vaishnava  shrine.  A  Nri-Varaha  image  was  also  obtained 
from  the  Thanesvar  Mahadeva  temple.  This  image  could  also 
be  placed  some  time  in  the  ninth  century  CE. 

The  Haryana  State  Museum  at  Kurukshetra  also  has  in 
its  collection  a  broken  panel  with  only  the  equestrian  figures  of 
Pingala  and  Danda,  the  central  figure  of  Revanta  having  gone 
missing.  The  other  interesting  sculptures  found  at  Thanesar  are: 
a  five-headed  sandstone  bust  of  Karttikeya  datable  to  around 
early  tenth  century,  also  of  the  same  period  is  a  triad  showing 
Brahma,  Vishnu  and  Karttikeya  from  Panditon-ka-Tila  at 
Thanesar,  a  standing  and  a  seated  sandstone  image  of  Kubera; 
a  small  panel  partly  showing  three  of  the  planetary  divinities 
among  the  Navagrahas,  etc.  Mention  may  also  be  made  of 
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the  image  of  the  Jaina  tirthankara  Parsvanatha  belonging  to 
about  tenth  century  CE  showing  the  head  under  the  canopy  of 
seven  serpent  hoods.  This  image  is  kept  in  the  Haryana  State 
Department  of  Archaeology  and  Museum  at  Kurukshetra. 

The  Archaeological  Museum  of  the  ASI  also  has  some 
sculptures  in  its  collection  which  have  been  mentioned  in  the 
previous  chapter. 
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V.  MONUMENTS  AND  OTHER  RELIGIOUS 

STRUCTURES* 


Shaikh  Chaheli  or  Sheikh  Chilli  Tomb:  This  beautiful 
^^tomb  is  picturesquely  located  on  a  high  mound  to  the  west 
of  the  north  end  of  the  main  bazaar  and  stands  at  the  north-east 
comer  of  the  ancient  mound  overlooking  the  sarai  built  by 
Sher  Shah  Sur.  Because  of  its  lofty  position  and  white  mass  of 
marble,  the  tomb  is  conspicuous  from  a  long  distance  (PL  XXIX; 
fig.4).  People  attribute  this  shrine  to  a pir  (spiritual  adviser)  of 
Dara  Shikoh.  There  is  difference  of  opinion  about  the  name  of 
the  pir ,  some  calling  him  Abdur-Rahim,  some  Abdul-Karim 
and  others  Abdul-Razak,  but  he  is  more  familiarly  known  by 
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the  name  of  Sheikh  Chaheli  or  Shaikh  Chilli.  It  stands  on  an 
octagonal  platform  once  surrounded  with  posts  and  trellis  work 
and  is  in  the  middle  of  an  enclosure  higher  than  the  floor  of  the 
madrasa.  Its  enclosure  walls  have  in  it  12  cupolas  or  kiosks. 
The  dome  of  each  is  decorated  with  glazed  tiles.  Traces  of  blue, 
purple  and  green  tiles  are  still  extant  on  some  of  them.  The 
tomb  is  an  octagonal  structure  of  white  marble,  5.5  m  on  each 
side  and  3.5  m  on  the  interior  and  about  13.5  m  in  diameter 
and  surrounded  by  a  marble-paved  courtyard.  Its  dimensions 

*  Based  on  Subhash  Parihar,  1985  and  Shikha  Jain  and  Bhawna  Dandona,  2012. 
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are  102.8  m  from  north  to  south  and  5 1 .7  m  from  east  to  west, 
excluding  the  octagonal  bastions  at  its  comers.  Each  face  of 
the  tomb  has  a  rectangular  recess  covered  with  a  cusped  arch 
and  adorned  with  two  marble  screens.  Ornamental  battlements 
rise  above  the  projected  eaves.  The  whole  is  crowned  by  a 
pear-shaped  dome  resting  on  a  circular  dmm  and  surrounded 
by  eight  elegant  pinnacles,  one  at  each  angle.  The  soffit  of  the 
dome  is  decorated  with  carved  and  painted  net  designs.  Two 
graves  occupy  the  interior  but  they  are  not  the  actual  sarcophagi; 
these  are  in  an  octagonal  vault  on  a  side  beneath  the  floor  of 
the  tomb  and  access  is  through  an  opening  in  the  back  wall  of 
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the  northern  hall  of  the  madrasa.  Later,  this  tomb  was  turned 
into  a  Gurudwara  by  the  Sikhs.  It  was  in  ruins  when  William 
Barr  saw  it  in  1839  CE.  On  the  western  wall  of  the  enclosure 
is  another  structure  measuring  6.7  m  x  4.1  m  inside,  said  to  be 
the  tomb  of  Sheikh  Chaheli’s  wife  on  a  marble  platform  and  is 
covered  with  an  elongated  dome  surmounted  with  a  sheath  of 
lotus  petals  with  two  finials  crowning  the  structure.  The  exterior 
sandstone  wall  is  divided  into  panels,  each  having  a  simple 
design  carved  in  low  relief.  The  longer  wall  has  three  openings 
and  the  shorter  has  one.  The  central  opening  on  the  eastern 
side  forms  the  entrance;  the  other  ones  are  filled  each  with  a 
marble  trellis.  Both  the  tombs  can  be  approached  by  stairways 
in  the  north-east  and  north-west  comers  of  the  madrasa.  The 
madrasa  adjoins  the  southern  wall  of  the  tomb  and  is  built  on  a 
level  six  metres  lower  than  the  tomb  itself.  The  enclosure  of  the 
madrasa  is  square  from  outside.  A  deep  arcade  of  nine  openings 
on  all  sides  encloses  a  courtyard.  The  three  central  arches  on  the 
southern  side  open  into  a  hall  that  measures  12.6  xl  1 .45  m  and 
is  three  aisles  deep.  The  hall  in  the  middle  of  the  northern  side 
is  only  two  aisles  deep.  The  middle  three  arches  on  the  western 
side  open  into  an  oblong  room  measuring  11.45  x  3.9  m.  The 
other  arches  surrounding  the  courtyard  also  open  into  small 
rooms  of  various  shapes  and  sizes,  each  fronted  with  a  verandah. 
Some  of  the  rooms  on  the  northern  side  are  interconnected.  A 
well  measuring  2.9  m  in  diameter  is  located  near  the  southern 
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wall  of  the  madrasa.  In  the  centre  of  the  courtyard  is  a  square 
tank  surrounded  by  a  shallow  channel. 

David  Ross,  a  British  Traveller  at  the  time  of  his  visit 
to  Thanesar  in  1881-82  CE  found  Hindu  and  Muslim  children 
learning  Gurumukhi  and  Persian  in  this  madrasa. 

Pathar  Masjid:  Located  on  the  south-west  corner  of  the 
madrasa  enclosure,  Pathar  Masjid  is  a  small  building,  being 
only  11.0  m  long  by  3.5  m  broad  inside  (PI.  XXXA).  It  is 
remarkable  for  its  minars  which  are  attached  to  the  ends  of  the 
back  wall  instead  of  the  front  wall,  as  is  usual.  These  minars 
are  fluted  below  with  alternately  round  and  angular  flutes.  The 
roof  rests  on  four  pillars  and  six  pilasters  and  is  formed  into 
eight  parallelograms,  each  of  which  is  filled  with  geometric  and 
floral  designs.  It  has  a  sloping  fluted  minaret  at  each  end  of  the 
western  wall.  In  the  north  wall  is  a  trellis  window.  The  shafts 
and  capitals  of  the  pillars  are  also  decorated  with  floral  designs, 
while  the  bases  over  the  mouldings  show  chaitya  window 
motifs.  The  qiblah ,  in  the  centre  of  the  western  wall,  is  flanked 
by  two  arched  niches  on  either  side  and  carries  verses  from  the 
holy  Quran.  The  masonry  terrace  forming  the  front  court  was 
added  at  a  later  date.  It  is  assigned  to  the  time  of  Firuz  Shah 
Tughluq  or  to  the  end  of  the  fourteenth  century. 

Chini  Masjid:  This  masjid,  located  in  the  town  has  two  short 
stout  minars,  which  together  with  its  walls  must  have  been 
once  covered  with  glazed  tiles.  Most  of  the  tiles  have  gone,  but 
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as  the  remaining  tiles  are  of  small  size,  and  each  piece  of  one 
uniform  colour,  Cunningham  assigned  the  building  to  the  reign 
of  Aurangzeb  (PL  XXXB). 

Gita  Bhavan:  Built  in  1921-22  by  the  Kurukshetra  Restoration 
Society  at  a  cost  of  several  lakhs  of  rupees,  the  Bhavan 
has  a  library,  which  besides  other  religious  books,  contains 
translations  of  the  Bhagavad  Gita  in  many  Indian  and  foreign 
languages  (PL  XXXI A). 

Mughal  Bridge:  The  bridge  was  built  by  Sher  Shah  Sur  in  1 540- 
45  as  a  part  of  his  ‘public  reforms  such  as  the  construction  of 
roads  and  sarai.’  The  main  structure  of  the  bridge  is  composed 
of  oblong  arched  spans,  with  radiating  bricks  lining  the  edges 
of  the  opening.  There  is  a  set  of  four  circular  bastions  on  either 
side  of  the  bridge  buttressing  the  central  carriageway.  The 
original  construction  materials  include  lakhauri  bricks  and  lime. 
Standing  in  a  pool  of  water,  it  is  an  ornamental  bridge  within 
the  landscaped  area  of  Jindal  Park. 

Nirmal  Panchayati  Akhara:  Nirmal  Panchayati  Akhara  is  a 
fine  example  of  Hindu-Sikh  architecture  of  the  Colonial  period 
(PL  XXXIB).  The  havelT  is  built  over  a  raised  platform;  the 
main  entrance  being  from  the  west  in  the  form  of  a  large  multi- 
cusped  arched  gateway.  The  building  has  a  courtyard  with  rooms 
located  on  two  levels  around  a  central  courtyard.  A  covered 
verandah  runs  all  around  in  front  of  the  rooms.  Lakhauri  bricks 
and  lime  have  been  employed  as  the  main  construction  material 
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in  this  building.  The  arches  in  verandah  areas  are  pointed  and 
multi-cusped  with  square  capitals  and  simple  moulding,  few 
column  bases,  blind  windows  with  bangaldar  canopy,  stone 
water  spouts,  etc. 

Nabha  House:  Located  opposite  the  Sannihit  Sarovar,  Nabha 
House  was  built  by  the  Royal  family  of  Nabha  state.  This  palatial 
house  was  used  by  the  family  for  their  stay  during  religious 
visits  to  Kurukshetra  (PI.  XXXII).  The  building  represents 
the  Sikh- Raj  put  style  of  architecture  in  early  British  era.  The 
main  building  stands  on  a  high  platform  and  is  approached  by 
a  fight  of  steps  on  the  east  through  corbelled  arched  entrance. 
On  either  side  of  the  entrance  gateway  are  arched  niches  and 
a  set  of  two  jharokhds  above  on  either  side  of  the  main  arch 
supported  by  lotus  motif.  A  massive  door  studded  with  nails 
and  spikes  is  located  within  the  arched  opening,  which  leads 
to  a  second  gate  into  a  square  courtyard,  with  rooms  facing  the 
courtyard.  The  second  storey  leads  to  Brahma  Temple  built  on 
the  roof  of  the  building  that  is  derived  from  sikhara  of  Hindu 
temples  in  the  area.  It  is  under  protection  of  the  Archaeological 
Survey  of  India. 

Sravan  Nath  ji  ki  Haveli:  Sravan  Nath  ji  ki  Havell  is 
located  in  front  of  the  main  entrance  to  the  Brahmasarovar 
(PI.  XXXIIIA).  This  havelT  is  believed  to  have  been  built 
when  ShravanNath  came  to  Kurushetra.  It  is  a  double-storied 
building  with  rooms  laid  around  a  central  hall  and  open 
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courtyard.  The  deity  is  housed  on  the  ground  floor  and  the 
rest  of  the  building  is  used  as  residence  for  priests.  A  number 
of  decorative  features  like  moulded  architectural  designs  and 
paintings  with  floral  and  human  patterns  have  been  used  to 
embellish  the  building  reflecting  Sikh-Rajput  style.  Some  of 
the  old  wooden  gates  and  carved  balconies  are  still  an  integral 
part  of  this  structure. 

Raj  Ghat:  Raj  Ghat  is  one  of  the  surviving  gateway  to 
the  Brahmasarovar,  now  part  of  a  landscaped  area.  It  is  in 
western  classical  order  with  local  decorative  patterns  on  the 
eastern  facade.  A  semi-circular,  slanted  arch  on  both  sides  of  a 
rectangular  passage  marks  the  opening  of  the  gateway.  Floral 
motifs,  niches  flanked  both  sides  of  opening  and  two  animal 
figurines  adorn  the  top  of  the  gates. 

Bhadrakali  Mandir:  This  temple  is  located  to  the  north  of 
Thanesar  and  is  associated  with  the  Pandavas.  Legend  has  it 
that  the  Pandavas  had  performed  austerities  and  rituals  before 
their  final  battle  against  the  Kauravas  (PI.  XXXIIB).  It  is  also 
said  that  the  right  ankle  of  Sati  fell  here  granting  this  place 
the  sanctity  of  a  Siddhapitha ,  a  place  where  one’s  wishes  are 
fulfilled.  In  addition  to  daily  worship,  Brahmanical  rituals  and 
festivals  are  celebrated  in  the  temple.  The  Bhadrakali  Mandir 
complex  houses  the  original  shrine,  Bhadrakali  kupa  (well)  and 
a  modem  structure  on  a  high  platform  which  also  has  two  small 
shrines  aligned  cardinally. 
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On  the  south  is  a  square  shrine  dedicated  to  Kali  and 
an  octagonal  Siva  shrine  on  the  north.  The  Kali  shrine  has  a 
flat  roof  with  blind  and  multi-cusped  arches  and  four  entrances 
oriented  cardinally.  The  exterior  wall  is  painted  with  bright  red 
paint  which  is  later  intervention.  Terracotta  horses  are  offered 
to  Bhadrakall  kupa. 

Thanesvar  Mahadeva  Temple:  The  temple  complex  comprises 

r 

of  a  group  of  temples  dedicated  to  Siva  and  other  Brahmanical 
deities,  a  large  hall,  built  during  the  last  century,  a  tank  and 
smaller  structures  (PI.  XXXIV).  The  central  garbhagriha  of  the 
original  single-storey  temple  is  covered  with  an  amalaka- shaped 
dome  capped  by  tall  pinnacle.  A  new  floor  was  added  in  middle 
of  the  last  century  and  a  new  larger  dome  was  built  on  top  of 
the  garbhagriha  with  four  chhatrls  at  the  comers.  The  original 
dome  is  embellished  with  paintings  from  the  nineteenth  century 
depicting  religious  scenes  and  floral  patterns.  The  openings  are 
multi-cusped  and  pointed  arched  walls  are  adorned  with  multi- 
cusped  arcades. 

Adjacent  to  the  temple  is  a  large  tank  which  has 
therapeutic  qualities  and  a  few  drops  of  its  water  cured  leprosy 
as  the  legend  goes.  Siva  is  believed  to  have  been  worshipped 
here  in  the  form  of  a  linga. 

Kali  Kambli  Temple:  Located  within  the  Kali  Kambli  Dera 
complex  near  Brahmasarovar  at  the  back  of  Sri  Krishna 
Museum,  this  temple  is  dedicated  to  goddess  Bhadrakall,  the 
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image  of  which  is  enshrined  in  the  garbhagriha  (PL  XXXVA). 
Daily  worship  and  rituals  are  performed  here  besides  festivals. 
Access  to  the  temple  is  through  a  two-storeyed  gateway,  built 
on  a  raised  platform.  The  temple  has  a  square  garbhagriha 
and  mandapa  with  walls  built  in  lakhaurT bricks  and  lime.  The 
interiors  are  adorned  with  painting  while  the  exterior  walls  have 
with  four  large  openings  on  the  first  floor  level.  The  roof  is  a 
combination  of  multiple  shapes  including  domes  and  vaults. 
The  facades  have  small  projecting jharokhas  on  the  first  floor. 
The  parikarama  wall  envelopes  the  building,  housing  a  tulsi 
plant,  havankunda  and  small  shrines. 

Dakshinamukhi  Hanuman  Mandir:  This  shrine  was  originally 
built  in  lakhaurT  bricks  and  lime  but  has  now  a  tapering  new 
sikhara ,  built  in  modem  bricks  and  cement  (PI.  XXXVB).  It  is 
located  within  a  larger  building  and  has  a  circumambulation  all 
around  and  a  boundary  wall  provided  with  a  gateway. 

Gita  or  Birla  Mandir:  Popularly  known  as  Birla  Mandir,  it 
was  built  by  Jugal  Kishore  Birla  in  the  mid-fifties  of  the  last 
century  (PI.  XXXVI A).  It  is  located  on  Kumkshetra-Pehowa 
Road  and  adjoining  the  holy  Brahmasarovar.  It  is  one  of 
the  premier  temples  of  this  place  and  is  a  good  specimen  of 
contemporary  Hindu  architecture.  A  life-size  marble  statue 
of  Krishna  is  in  the  sanctum.  Complete  text  of  the  Bhagavad 
Gita  is  engraved  on  the  walls  of  the  main  temple.  Carvings 
of  various  scenes  from  Hindu  mythology  can  be  seen  on  the 
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walls,  pillars  and  entablatures  which  are  the  highlights  of  the 
grandeur  of  the  temple.  Portraits  of  sage  Veda  Vyasa,  Buddha, 
Guru  Nanak,  Tulsidas,  Guru  Gobind  Singh  and  Ravi  Das  are 
incised  on  the  walls  along  with  their  sayings  in  the  main  hall. 
Another  attraction  is  a  large-size  marble  chariot  drawn  by  four 
horses  and  depicting  Krishna  delivering  the  message  of  the 
Gita  to  Arjuna.  Janmashtami  festival  is  celebrated  here  with 
great  enthusiasm. 

Shri  Shri  1008  Swami  Harnand  Giriji  Maharaj’s  Ashram: 

The  Ashram  has  a  temple  with  garbhagriha,  mandapa ,  and 
rooms  around  it.  Lakhauri bricks  and  lime  have  been  used  in  its 
construction.  A  shrine  is  located  to  the  north  of  this  temple  and 
another  octagonal  shrine  covered  with  a  dome  is  to  the  south  of 
the  temple.  This  single-storeyed  structure  opens  into  a  courtyard 
with  a  multi-cusped  arched  entrance  gateway. 

Lakshml-Narayana  Temple:  As  the  name  suggests,  this  temple 
is  dedicated  to  Narayana  and  Lakshmi.  It  is  a  double-storeyed 
structure  raised  on  a  high  platform  and  approached  by  a  fight 
of  steps  (PI.  XXXVIB).  The  sanctum  is  saptaratha  in  plan  with 
seven  projections.  It  has  the  usual  three  components,  mandapa , 
antarala  or  vestibule  and  the  garbhagriha.  The  mandapa  is 
two-storeyed  and  is  flanked  by  arcades  on  two  levels.  The 
garbhagriha  has  a  conical  sikhara ,  the  mandapa  with  multiple- 
circular  or  multiple-ribbed  vaults.  Openings  are  framed  by 
semi-circular  or  multi-cusped  arches.  The  exterior  has  roofed 
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jharokhas.  The  interior  is  laced  with  balconies  on  carved  stone 
brackets  with  perforated  stone  railing. 

Nabhi  Kama!:  This  sacred  tank  is  called  Nabhi  Kamal  since 
Brahma  is  said  to  have  been  borne  out  of  a  lotus  which  grew 
on  the  nabhi  (navel)  of  Vishnu.  This  place  is  generally  visited 
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in  the  month  of  Sravana  or  Chaitra. 

Brahmasar:  Brahmasar  or  Brahmasarovar  is  a  large  tank 
measuring  about  1320  m  in  length  and  640  m  in  breadth  and 
is  the  main  centre  of  interest  for  the  pilgrims  (PI.  XXXVII A). 
Traditionally  this  place  is  said  to  be  the  first  altar  of  Brahma’s 
yajha  and  is  believed  to  have  been  excavated  by  king  Kuru 
long  before  the  epic  battle  of  the  Mahabharata.  There  used  to  be 
long  flights  of  steps  on  all  the  four  sides  of  the  tank,  however, 
the  steps  on  the  southern  side  and  partly  on  the  eastern  side 
have  completely  disappeared.  A  small  island  and  another  big 
island  in  the  middle  of  the  tank  with  temples  and  places  of 
historical  interest  coupled  with  a  long  line  of  trees  on  its  northern 
bank  enhance  its  beauty  and  add  to  its  attraction.  Remains  of 
structures  on  the  bigger  island  are  said  to  be  of  a  small  castle  of 
Aurangzeb,  where  armed  soldiers  were  posted  to  collect  taxes 
from  pilgrims.  The  rates  of  taxes  are  said  to  have  been  a  rupee 
for  a  pot  of  water  and  five  rupees  for  a  bath.  On  the  northern 
bank  of  the  tank  are  mathas ,  temples  including  Gita  Temple  built 
by  the  Birlas  and  dharmashalas  of  Baba  KalT-Kambli  Wala.  The 
Vyas  Gaudiya  Math  of  Bengalee  Sadhus  and  Gita  Bhavan  are 
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in  the  centre  of  the  northern  bank.  On  the  north-western  end  of 
this  tank  a  sacred  place  of  the  Sikhs  is  associated  with  the  visit 
of  Guru  Gobind  Singh  on  the  occasion  of  a  solar  eclipse.  Ashes 
of  Mahatma  Gandhi  were  also  immersed  in  this  tank  in  1948. 

Sannihit  Sarovar:  It  is  situated  on  the  Pehowa  Road  at  distance 
of  2  km  from  Kurukshetra  Railway  Station  (PI.  XXXVIIB). 
Sannihit  means  assembly  of  the  entire  range  of  tirthas.  At  the 
time  of  solar  eclipse  the  pilgrims  are  led  first  to  this  holy  spot. 
It  is  said  that  on  every  amavasya  particularly  on  a  SomavatJ 
amavasya ,  all  tirthas  assemble  at  Sannihit  Sarovar.  The 
performance  of  sraddha  here  on  the  day  of  solar  eclipse  is 
said  to  give  the  benefit  of  thousand  asvamedha  sacrifices.  This 
Sarovar  is  smaller  as  compared  to  Brahmasarovar  and  measures 
457  m  in  length  and  137  m  in  breadth  with  ghats  on  its  three 
sides.  It  looks  like  a  small  lake  of  glistening  water  in  which 
are  reflected  the  domes  and  spires  of  nearby  temples.  The  most 
famous  are  the  temples  dedicated  to  Sri  Dhruv  Narayana  and 
Sri  Lakshmi-Narayana. 

Thanesvar  Sarovar:  A  little  distance  away  from  Thanesar 
town  is  the  sacred  tank  adjacent  to  the  Thanesvara  temple. 
The  Sarovar  was  famous  for  the  healing  properties  of  its  water 
and  it  is  said  that  a  few  drops  of  its  water  cured  leprosy.  The 
Pandavas  are  also  said  to  have  worshipped  here.  There  still 
exist  several  small  structures  built  in  late  nineteenth  century 
around  the  tank. 
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Jyotisar:  Situated  on  the  Kurukshetra-Pehowa  Road  and 
about  5  km  west  of  Thanesar,  Jyotisar  is  one  of  the  most  revered 
holy  sites  in  Kurukshetra  and  is  an  important  place  of  pilgrimage 
(PL  XXXVIII).  It  measures  about  152  x30.4  m.  The  old  bed  of 
the  Sarasvati  can  be  seen  near  Jyotisar  village  in  the  shape  of 
a  narrow  canal.  The  only  relic  at  Jyotisar  is  a  banyan  tree;  it  is 
believed  that  Krishna  delivered  his  message  of  the  Bhagavad 
Gita  to  Arjuna  at  this  place.  It  is  here  that  he  showed  his  Virata 
rupa  (Universal  Form),  the  terrifying  image  of  himself  as  the 
Destroyer  God.  Pilgrims  generally  visit  this  place  first  before 
setting  on  pilgrimage  to  Badrinath  and  Kedamath.  The  Tourism 
Department  organizes  light  and  music  programme  at  the  site  in 
which  episodes  from  the  Mahabharata  are  recreated. 

Ban-Ganga:  To  the  south  of  and  about  5  km  from  Brahma- 
sarovar  is  this  tank  known  as  the  Ban-Ganga  (Pl.XXXIXA). 
It  is  said  that  while  Bhishma  Pitamaha  was  lying  here  on  the 
bed  of  arrows,  he  felt  thirsty  and  asked  Arjuna  to  quench  his 
thirst.  Arjuna  pierced  the  earth  with  his  powerful  arrow  and 
water  of  the  Ganga  gushed  forth  in  the  form  of  a  fountain  which 
subsequently  turned  into  a  tank. 

Chandra-Kupa:  It  is  believed  to  be  one  of  the  most  ancient 
sacred  wells  in  the  larger  island  inside  the  Brahmasarovar.  In 
ancient  times  as  the  tradition  goes,  the  water  of  this  well  used 
to  change  into  milk  at  the  time  of  solar  eclipse.  In  the  temple 
Yudhishthira  is  said  to  have  created  a  victory  pillar  after 


49 


THANESAR  &  ITS  VICINITY 


successful  culmination  of  the  war.  The  pillar  does  not  exist 
anymore.  Aurangzeb  built  a  fortress  on  this  well  which  he  got 
filled  up  with  lead;  however,  the  Marathas  dismantled  it  and 
restored  the  tirtha. 

Gurudwara  Sidhbati  or  Pehli  Patshahi :  Guru  Nanak  stayed 
during  his  sojourn  at  Kurukshetra  Gurudwara  Pehli  Patshahi 
known  as  Gurudwara  Sidhbati  (Pl.XXXIXB).  It  was  first  built 
on  the  present  spot  during  the  time  of  Bhai  Udai  Singh  of  Kaithal 
(1830-43).  This  building  is  associated  with  the  Sikh  rituals  of 
paying  homage  to  the  Sri  Guru  Granth  Sahib  and  public  feasting 
or  larigar.  It  has  domes  with  a  number  of  chhatris\  pavilions  on 
the  third  floor  level  cover  the  central  shrine  where  Shri  Guru 
Granth  Sahib  is  kept.  All  elevations  have  multi-cusped  arched 
openings,  projecting jharokhas  and  projecting  chhajjas. 
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Archaeological  Museum,  Thanesar:  Antiquities  unearthed 
from  the  excavations  at  Harsh-ka-Tila  are  exhibited  and 
displayed  in  one  of  the  BaradarTs  on  the  southern  side  of  the 
Shaikh  Chilli  tomb  complex  (PL  XL).  In  all,  there  are  eight  wall 
and  three  free-standing  showcases  besides  pedestal  showcases 
and  panels.  Objects  belonging  to  Kushana  period  (first-third 
century  CE)  are  displayed  in  first  showcase  which  include  a 
terracotta  sealing  with  Brahml  inscription  in  first-second  century 
characters;  terracotta  figures  of  elephant,  bull,  dog,  monkey 
and  ram;  a  violin-shaped  anthropomorphic  figurine;  terracotta 
plaques  showing  a  male  and  a  female  figures,  a  copper  crucible; 
fragmentary  antimony  rods;  terracotta  female  head;  terracotta 
beads;  ear-studs,  decorated  wheel,  gamesman,  miniature  pots 
and  spouts;  headless  Nandi  of  stone;  copper  blade  and  chimtT 
and  stone  dabber. 

In  the  second  showcase  are  displayed  objects  belonging 
to  the  Gupta  period  (circa  fourth  to  the  middle  of  sixth  century 
CE)  which  include  terracotta  plaque  depicting  Naigamesha; 
foot  portion  of  a  human  figure  bearing  red  slip  and  showing  fine 
modelling;  terracotta  human  figure;  terracotta  human  head;  two 
moulds  for  casting  human  head;  terracotta  seals  with  Brahml 


51 


THANESAR  &  ITS  VICINITY 


inscription;  terracotta  Ganesa;  terracotta  bird;  humped  bull 
having  decorated  bands  around  the  neck;  terracotta  gamesman 
and  wheel;  a  fragmentary  stone  image  of  Vishnu  and  terracotta 
miniature  pots,  spouts  and  upper  part  of  sprinkler. 

The  antiquities  such  as  terracotta  toy-cart,  ladles, 
inscribed  ritual  objects,  leogryph,  amorous  couple,  moulds, 
wheels,  tablets,  pendant,  animal  figurines,  sealings,  mother 
goddess  and  a  piece  of  inscribed  stone  of  post-Gupta  or 
Vardhana  period  (sixth-seventh  century  CE)  are  displayed  in 
the  third  showcase. 

Stone  sculptures  of  Pratihara  period  (circa  eight-ninth 
century  CE)  including  defaced  and  damaged  figures  of  flying 
vidyadharas ,  Vishnu,  Vishnu  and  his  consort,  Brahma,  male 
head  with  moustaches  and  beard,  female  bust  and  a  female  deity 
in  the  posture  of  feeding  a  child  on  her  lap  have  been  displayed 
in  the  fourth  showcase. 

Antiquities  of  Rajput  period  (circa  eight-ninth  century 
CE)  including  terracotta  human  and  animal  figurines,  lamp, 
dabber,  beads,  rattle,  broken  surahi ;  shell  and  ivory  bangles; 
terracotta  plaque  depicting  standing  couple;  conch  and 
few  damaged  stone  images  have  been  kept  in  the  fifth  wall 
showcase. 

Objects  belonging  to  the  Sultanate  period  (circa  twelfth 
to  fifteenth-sixteenth  century  CE)  have  been  put  on  display  in 
the  sixth  wall  showcase.  These  include  a  small  stone  image 
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of  Vishnu;  ear-stud,  inkpot,  skin  rubber,  terracotta  miniature 
pots,  huqqa  and  glazed  wares,  sealings,  gamesman,  inscribed 
pot;  small  decorated  piece  of  marble  depicting  female  figure; 
copper  antimony  rod,  bangle  and  ring;  iron  arrowhead  and 
stone  objects. 

The  antiquarian  remains  such  as  terracotta  human  and 
animal  figurines,  beads,  dabbers,  gamesman,  incense  burner, 
toy-cart  wheel;  iron  arrowhead,  knife,  pendant;  copper  ring 
bangle,  antimony  rod;  gold  finger  and  nose  ring  and  beads; 
a  signet  ring  with  an  inscription  in  Persian;  decorated  bone 
stopper,  huqqa ,  pot,  lid  and  pear-shaped  pot  used  in  fireworks 
of  Mughal  period  have  been  exhibited  in  the  seventh  wall 
showcase. 

A  variety  of  pottery  types  of  different  periods,  full  pots 
found  from  the  excavation  and  copper  and  silver  coins  of  early 
historical,  Sultanate  and  Mughal  periods  have  been  displayed 
in  free-standing  eighth  wall  showcase. 

Noteworthy  sculptural  remains  and  architectural 
members  including  defaced  and  damaged  figure  of  Surya, 
standing  apsara,  seated  Ganesa,  door  lintel  depicting  figure  of 
Ganesa  in  the  middle,  beautiful  stone  bhadraka  pillar,  a  beautiful 
navagraha  panel  in  stone  (unfortunately  badly  damaged)  with 
only  three  main  and  three  attendant  extant  figures  have  been 
put  on  display.  The  panels  in  between  the  wall  showcases  are 
covered  with  the  blow  up  of  photographs  of  the  excavations 
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and  antiquities.  Translides  on  important  centrally-protected 
monuments  in  Haryana,  contour  map  of  Harsha-ka-Tila, 
excavated  structures,  drawing  of  Mughal  garden-complex  and 
Dara  Shikoh  in  painting  have  also  been  arranged  in  the  open 
space.  A  beautiful  model  showing  schematic  section  across 
the  mound  of  Harsha-ka-Tila  has  also  been  prepared  and  put 
on  display. 

In  the  western  baradarT ,  the  antiquarian  remains 
unearthed  from  the  excavation  carried  out  at  ancient  site, 
Bhagwanpura  have  been  displayed  in  wall  and  table  showcases 
for  public  view. 

Sri  Krishna  Museum,  Kurukshetra:  With  the  aim  of 
preserving  and  presenting  the  multifacetted  personality  of 
Krishna,  the  episodes  of  his  childhood,  his  rasa-lila ,  philosophy 
and  teachings  as  represented  in  rare  manuscripts,  paintings, 
sculptures  and  other  artistic  creations  as  well  as  archaeological 
materials  unearthed  in  Kurukshetra  and  its  neighborhood  and 
also  from  different  parts  of  the  country  are  displayed  here  (PI. 
XLI).  This  museum  was  created  in  1987  and  it  was  shifted  to 
the  new  Museum  building  in  1991  with  the  addition  of  new 
artistic  representations  of  the  Krishna  theme  and  archaeological 
finds.  On  entering  the  museum,  the  visitors  will  see  the  figure 
of  dancing  Ganesa.  This  gallery  also  preserves  stone  images 
on  the  Krishna  legend  ranging  in  date  from  first  century  to 
eleventh  century  CE,  acquired  on  loan  from  ASI  and  also  from 
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the  Department  of  Archaeology  and  Museums,  Government  of 
Haryana.  The  stone  images  include  the  image  of  Ekanamsa  panel 
of  the  Gupta  period  and  a  composite  figure  of  Hariharapitamaha 
and  other  examples  covering  the  period  from  first  century  to 
eleventh  century  CE.  The  other  material  displayed  in  this  gallery 
comprises  of  a  collection  of  wood  and  sandalwood  carvings 
depicting  Venugopala,  Dadhimanthana,  Kaliyamardana,  dancing 
Radha  and  Krishna,  etc.  from  Odisha,  Tamilnadu  and  Karnataka. 
The  first  floor  of  the  museum  is  mainly  devoted  to  folk  art  and 
handicrafts.  A  woollen  tapestry  showing  Krishna  playing  on  flute 
and  cows  listening  and  kalamkaris  depicting  early  life  of  Krishna 
and  scene  of  exposition  of  Gita  in  the  battlefield  of  Kurukshetra 
are  displayed  on  the  wall  of  the  ramp.  Three  different  and 
gorgeous  tableaux  made  of  papier  mache  and  thermocol,  the 
first  one  showing  Rasa-Ilia  in  Manipuri  style,  the  second  one 

r  r 

depicting  Sarasayya  episode  from  the  Santiparva,  Mahabharata, 
with  the  help  of  twenty  mannequins  in  Rajasthani  style  and 
third  one  showing  the  tragic  scene  of  Abhimanyu -vadha  in 
Yakshagana  style  of  Karnataka  are  the  main  attractions  of  the 
first  floor.  The  other  attractions  are  shadow  puppets  of  deer  skin 
painted  colourfully  and  representing  characters  of  Mahabharata; 
a  set  of  eight  Madhubani  paintings  depicting  Krishna’s  early  life 
from  birth  to  Karhsa -vadha:  eight  patachitras  showing  scenes 
from  the  life  of  Krishna  and  episodes  of  Mahabharata  in  vibrant 
colours;  and  three  fine  inlay  works  from  Karnataka  depicting 
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battle-scene  with  Krishna  and  Arjuna  on  the  ratha ,  Krishna 
and  Balarama  going  to  Mathura  and  exposition  of  the  Gita  at 
Kurukshetra.  The  second  floor  displays  manuscripts,  pichhvais, 
musical  instruments  and  paintings.  Rajasthani  paintings  in 
vivid  colours  with  lush  green  vegetation  can  be  seen  on  a  good 
number  of  wooden  boxes,  windows  and  chowkis.  Nineteenth 
century  miniature  paintings  of  Kangra  School  are  also  well 
represented  in  the  museum.  Few  illustrated  manuscripts  of 
Bhagavat  Pur  ana  and  Gita  as  well  as  palm  leaf  etchings  from 
Odisha  and  glass  paintings  of  traditional  Thanjavur  School  are 
other  attractions. 

Dharohar  Haryana  Museum,  Kurukshetra:  Dharohar  (means 
belonging),  as  the  name  indicates,  treasures  the  ancient  folk 
and  cultural  belongings  of  the  country  (PI.  XLII).  The  museum 
exhibits  several  items  of  culture,  tradition  and  customs  of 
Haryana.  The  well-developed  fully  air  conditioned  museum 
has  all  the  facilities  and  amenities  for  the  visitors.  The  building 
is  beautifully  illuminated  with  exquisite  lights  and  has  LCD 
screens,  generator,  water  coolers,  internet  access  and  excellent 
security  services. 

The  museum  has  an  enormous  collection  of  artifacts  and 
objects  pertaining  to  war-heroes,  freedom  fighters,  architectural 
heritage  of  Haryana,  archaeological  heritage,  folk  musical 
instruments,  wall  paintings,  manuscripts,  gher  (cattleshed), 
agriculture  and  folk  festivals,  water  heritage,  huqqa,  charpais 
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(cots),  domestic  articles,  art  and  craft,  transport,  professional 
artifacts/tools,  Haryanavi  ornaments,  Haryanavi  rasoTs  (cuisine), 
folk  costumes,  theatre  chamber,  library  and  research,  Raj  Kishan 
Nain  Photo  Gallery. 

The  museum  is  visited  not  only  by  Indian  tourists,  but 
a  huge  number  of  foreigners  also  visit  the  museum  and  are 
thrilled  by  the  rich  heritage  of  India.  There  are  about  3000  rare 
and  antique  artifacts  displayed  in  the  museum.  The  second  phase 
of  development  of  the  museum  would  be  the  “Village  Concept” 
which  would  focus  on  the  rural  collections,  culture,  life-style 
and  traditional  objects. 

Kurukshetra  Panorama  and  Science  Centre,  Kurukshetra: 

The  Kurukshetra  Panorama  and  Science  Centre  is  used  for 
exhibitions  and  visitors  activities  (Pl.XLIIIA).  The  Panorama 
and  Science  Centre  has  two  different  types  of  exhibits  in  the 
ground  floor  and  in  the  first  floor  with  cylindrical  walls.  A 
few  scientific  objects  are  also  displayed  in  the  centre.  The 
huge  building  is  two  storied  and  has  an  elegant  architecture 
and  ambience.  The  main  attraction  of  the  Centre  is  a  life-like 
Panorama  showing  the  battle  of  Kurukshetra.  An  exhibition, 
also  called  India-A  Heritage,  displays  exhibits  related  to 
Science,  Technology  and  Culture.  There  are  paintings  from  the 
Mahabharata.  There  is  a  science  park  outside  the  main  building 
and  is  distinctly  built  that  teaches  children  the  concepts  of 
science  by  way  of  fun  and  entertainment. 


57 


THANESAR  &  ITS  VICINITY 


The  Kalpana  Chawla  Memorial  Planetarium,  Kurukshetra: 

The  Memorial  is  dedicated  to  Dr.  Kalpana  Chawla,  the  famous 
astronaut  from  Haryana  (PL  XLIIB).  The  planetarium  is  the 
centre  of  awareness  and  education  in  science  and  technology. 
Hundreds  of  visitors  come  to  the  planetarium  every  day.  High 
end  technological  equipment  is  used  to  run  the  shows  that 
display  the  scientific  development  of  India.  In-depth  information 
about  the  universe  is  explained  in  the  shows. 
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Harsha-ka-Tila,  Thanesar  :  view  of  excavated  trenches.  See  p.  12 


PLATE  II 


Harsha-ka-Tila,  Thanesar :  A.  Palatial  building  complex,  Vardhana  period; 
B.  garden  complex  with  tank,  channels  and  piped  drain.  See  pp.16  &  20 
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B 

Harsha-ka-Tila,  Thanesar  :  A.  Bastion,  Sultanate  period;  B.  brick-paved 
street  with  row  of  houses  on  either  side,  Mughal  period.  See  pp.  19-20 
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B 

Harsha-ka-Tila,  Thanesar  :  A.  street  and  houses,  Sultanate  and 
Mughal  periods;  B.  close  view  of  above.  See  p.  19 
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B 

Harsha-ka-Tila,  Thanesar  :  A.  partially  restored  cells  of  the  Sarai; 
B.  Hammam,  Mughal  period.  See  p.  21 
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Harsha-ka-Tila,  Thanesar  :  A.  Vishnu-Lakshmi  (?);  B.  Matrika  (?).  See  p.  18 


PLATE  VII 
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Harsha-ka-Tila,  Thanesar  :  Navagraha  panel  (fragmentary).  See  p.18 


PLATE  -  VIII 


C 

Harsha-ka-Tila,  Thanesar  :  fragmentary  pillars.  See  p.  1 8 
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B  C 

Harsha-ka-Tila,  Thanesar  :  A.  Stone  head;  B.  Terracotta  plaque; 


C.  Terracotta  squatting  figure.  See  p.  15 
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Harsha-ka-Tila,  Thanesar  :  A.  terracotta  seal  impressions; 

B.  ornaments.  See  p.  18 
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C  D 

Harsha-ka-Tila,  Thanesar  :  A.  terracotta  figurine  having  applique  eyes; 
B.  miniature  mask;  C-D.  mould  for  face  and  impression.  See  p.  1 5 
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PLATE  XII 


B 


Harsha-ka-Tila,  Thanesar  :  ritual  objects,  Vardhana  period.  See  p.  16 
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PLATE  XIII 


A 


B 

Harsha-ka-Tila,  Thanesar  :  ritual  objects.  See  p.  16 
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PLATE  XIV 


Harsha-ka-Tila,  Thanesar  :  Mithuna  figure.  See  p.  14 
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PLATE  XV 


Harsha-ka-Tila,  Thanesar  :  standing  female  figure.  See  p.  18 
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PLATE  XVI 


78 


Harsha-ka-Tila,  Thanesar  :  terracotta  animal  figures.  See  p.  14 


PLATE  XVII 


Harsha-ka-Tila,  Thanesar  :  A.  terracotta  beads; 
B.  semiprecious  stone  beads.  See  pp.  14  &  15 
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PLATE  XVIII 


B 

Harsha-ka-Tila,  Thanesar  :  A.  Chinese  porcelain; 
B.  pottery,  Mughal  period.  See  p.  19 
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PLATE  XIX 


B 

Harsha-ka-Tila,  Thanesar:  Coins,  Sultanate  period.  See  p.  19 
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PLATE  XX 


B 

Harsha-ka-Tila,  Thanesar:  Coins,  Sultanate  period.  See  p.  19 


82 


PLATE  XXI 


A 


Bhagwanpura  :  A.  excavated  section;  B.  mud  platform, 
Sub-period  I  A.  See  p.  23 
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PLATE  XXII 


Bhagwanpura:  A.  exposed  mud  sturctures;  B.  cross  section  of 
oval-shaped  burial,  Sub-period  I  B.  See  p.  23 
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PLATE  XXIII 


B 

Bhagwanpura:  A.  Painted  Grey  Ware,  Sub-period  I  B; 

B.  Pottery.  See  p.  23 
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PLATE  XXIV 


86 


Bhagwanpura:  Pottery  types.  See  p.  23 


PLATE  XXV 


Bhagwanpura  :  Bones.  See  p.  23 
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PLATE  XXVI 


A.  Daulatpur,  pottery  types;  B.  Raja  Karan  ka  Qila  : 
view  of  ancient  mound.  See  pp.  25-27 
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PLATE  XXVII 


Raja  Karan-ka-Qila  :  exposed  structures.  See  p.  27 
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PLATE  XXVIII 
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Thanesar:  Remains  of  Buddhist  Stupa.  See  p.  32 


PLATE  XXIX 


B 

Thanesar  :  Sheikh  Chaheli’s  Tomb.  See  p.  37 
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PLATE  XXX 


Thanesar  :  A.  Patthar  Masjid;  B.  Chini  Masjid.  See  pp.  40-41 
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PLATE  XXXI 


B 

Kurukeshtra  :  A.  Gita  Bhawan;  B.  Nirmal  Panchayati  Akhara.  See  p.  41 
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PLATE  XXXII 


'  *> 


B 

Thanesar  :  Nabha  House.  See  p.  42 
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PLATE 


XXXIII 


B 

Kurukeshtra  :  A.  Sravan  Nath  HavelT;  B.  BhadrakalT  Mandir. 

See  pp.  42-43 
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PLATE  XXXIV 


B 

Thanesar  :  Thanesvar  Mahadeva  Temple.  See  p.  44 
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PLATE  XXXV 


A 


Thanesar:  A.  Kali  Kambli  Mandir;  B.  Dakshinamukhi  Hanuman  Mandir. 

See  p.  45 
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PLATE  XXXVI 


B 

Kurukeshtra:  A.  Birla  Mandir;  B.  Lakshml  Narayana  Temple. 

See  pp.  45-46 
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PLATE  -  XXXVII 


B 

Kurukeshtra  :  A.  Brahma  Sarovar;  B.  Sannihit  Sarovar.  See  pp.  47-48 
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PLATE  -  XXXVIII 


Kurakeshtra  :  Jyotisar.  See  p.  49 
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PLATE  -  XXXIX 


B 

Kurukeshtra  :  A.  Ban-Ganga;  B.  Pehli  Patshahi  Gurudwara.  See  pp.  49-50 
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PLATE  XL 


Archaeological  Museum,  Thanesar.  See  p.  51 


102 


PLATE  XLI 


A 


Sri  Krishna  Museum,  Kurukeshtra.  See  p.  54 
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PLATE  -  XLII 


Dharohar  Haryana  Museum,  Kurukeshtra.  See  p.  56 
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PLATE  -  XLIII 


B 

A.  Kurukeshtra  Panorama  and  Science  Centre; 
B.  Kalpna  Chawla  Memorial.  See  pp.  57-58 
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